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Heated Rivalry: Lost in Subtitles

    by IlyaSaysItBetter

      Summary

      A chapter-by-chapter companion to Season 1 of Heated Rivalry, covering every Russian-language scene in the show. What was said, what it means, what the subtitles got right, and what they quietly dropped.
Written by a native Russian speaker living in the US who got here sideways, through a t.A.T.u. song.



      Notes

        All of episodes in Season 1 have been completed!

Timestamps refer to the HBO Max release. Russian dialogue is transcribed as heard, not as it may appear in official subtitles or scripts - and occasionally those differ, sometimes significantly.
I'm not explicitly providing a translation in cases where the subtitles are already accurate or differ in ways that aren't meaningful. I wanted to avoid repeatedly saying "The subtitles are good" or sounding nit-picky when the differences are trivial.
I am not a linguist. Pronunciation guides throughout are approximations only - no IPA, just enough to give you a sense of how something sounds.
At some point in 2026, HBO Max phased out Russian subtitles for the show. I reference them for episode 1, but they are no longer available.
Assumes you've watched the show. Spoilers throughout.




  






      

  












      Chapter 1: Season 1, Episode 1 – Пожелай мне удачи в бою
  








  So. I’m sure this has been done before – likely by many.
But this is my take on the Russian in Heated Rivalry.
I didn’t even get here directly. A Canadian coworker mentioned it – very excited, very proud of the show's success – and I figured I’d successfully ignore it.
And then I heard “All The Things She Said” was in an episode (“Russian lesbians!”), watched an edit on YouTube, and… well.
I went to the source.
Sigh. I loved it.
Now, I was fully prepared to suffer through whatever the showrunners did to my native language. I mean. I remember Red Heat – 1988 action film, Arnold Schwarzenegger plays a Russian cop, it's as accurate as you'd expect. I complain every single time a non-native speaker absolutely butchers Russian on screen. You know, you-have-to-translate-back-from-the-subtitles butchers.
You’d think it wouldn’t be that hard to find native speakers – there are plenty of us around.
But. They actually took it seriously.
And major kudos to Connor Storrie. He sounds good. Like, genuinely good. Which means a lot of work in a very short time.
Is it perfect? No.
Is that part of the fun? Also yes.
So yeah. This is a chapter-by-chapter look at every Russian line in the show – what was said, what it means, what the subtitles got right, and what they quietly dropped.
Here goes nothing.

Scenes:

International Prospect Cup Introductions

Major League Hockey Draft

New Year's Eve – First Call with Alexei

New Year's Eve – Call with Grigori

Hotel Room with Shane - 1410

Hotel Room – Ilya Watches Shane's Interview

Hotel Room – Second Call with Alexei

Svetlana's Surprise Visit

Rookie of the Year – On the Roof


International Prospect Cup Introductions

After a double-handshake introduction in supposedly frigid Regina (wind is howling, no visible breath), we get to see our protagonists on the ice.
Polite Canadians. Quiet Shane Hollander.
Not-so-polite Russians. Ilya Rozanov (Илья Розанов), already getting under people's skin.
Oh, and it's il’YA. Soft l, я like ya in yard, and for the love of all things phonetic, his first name has two syllables. Two. Not three. Do not drag it out. It is not Iliya. No scenic detours.
And since we're here: the last name.
The coach says Ro-ZA-nov (stress on the A). The commentators say RO-za-nov (stress on the first O).
I fell into a completely normal Wikipedia-and-YouTube rabbit hole trying to answer this. Most documented bearers of the last name seem to use ROzanov rather than RoZAnov, consistent with the stress pattern of роза (RO-za – rose), from which the name is thought to derive.
That doesn't prove the coach is wrong. Last names are messy.
But until someone introduces me to a real-life RoZAnov, I'm siding with Team ROzanov.
The first bit of Russian we hear is a coach giving instructions to his players, ending with:
2:16 (Coach): "хорошо?"

kha-ra-SHO?

(No subtitles)

"Okay?" / "Got it?"

As in: kick their asses, blah blah blah… okay?
He sounds like a native speaker.
2:44 (Coach): "Самое главное…"

SA-mo-ye GLAV-no-ye…

(No subtitles)

"Most importantly…"

The rest is lost, but the setup is very natural.
Soon enough, we get our first real taste of Ilya:
2:50 (Ilya): "Сука, блядь, ты кусок говна."

SU-ka, BLYAT, ty ku-SOK gov-NA

(No subtitles)

"Fucking bitch, you piece of shit."

What a charmer.
Сука – literally "female dog", used as an insult for any gender. Very familiar conceptually to English speakers.
Блядь – literally "whore", but more importantly an all-purpose obscene interjection. Emotionally flexible. Extremely Russian.
Then, more pearls of wisdom from the coach:
2:57 (Coach): "Если не хватает скила, яйцами додавите. Понятно?"

YE-sli ne khva-TA-yet ski-LA, YAY-tsa-mi da-da-VI-te. pa-NYAT-na?

(No subtitles)

Literally: If you don't have enough skill, finish it with your balls. Understood?
Less literally: If you don't have the skill – push through with grit. Understood?
Quick note on скил (skil). This is a loanword. Straight from English.
Russians love loanwords. Always have. There was a big wave in the 18th century under Peter the Great, and then another, much bigger one starting in the 1990s – this time dominated by English. Words come in mostly unchanged. Then Russian morphology takes over. Endings appear. Stress shifts. The word starts behaving. You get things like:

	лук (LUK – look, but don't confuse with Russian лук for "onion")

	файлы (FAY-ly – files)

	апгрейдить (ap-GREY-dit' – to upgrade)


Loanwords alone could be its own chapter. Or ten. Some countries avoid this entirely and make up their own words. Like Iceland. Love you, Iceland.
Back to hockey.
You'd think the players are watching their very eloquent coach. But Ilya is distracted. That Canadian kid he can't stop watching is right there. The one everyone is talking about. Shane Hollander.
No wonder he gets called out:
3:01 (Coach): "Розанов! У тебя есть дела более важные? Нахуй я тут распинаюсь? Смотри на меня!"

Ro-ZA-nov! u te-BYA yest' de-LA BO-leye VAZH-ny-ye? NA-khuy ya tut ras-pi-NA-yus'? sma-TRI na me-NYA!

Subtitles: “Rozanov! Is there something more important going on?”

Literal (very): Rozanov! Do you have more important matters? Why the fuck am I crucifying myself here? Look at me!
Natural translation: Rozanov! Do you have something more important to do? Why am I busting my ass explaining this? Look at me!
The coach is saying Ilya's last name as RoZAnov. (I still think he is wrong.)
And then this sounds a bit… Google Translate. Grammatically fine. But stiff. Bookish. I have a feeling I'll be saying this again.
I would have said: "У тебя есть дела поважнее?" (u te-BYA yest' de-LA po-vazh-NE-ye?) – same meaning, much more natural.
Now the fun part. The subtitles drop the last two sentences entirely.
"Нахуй" NA-khuy
(My Russian Lit teacher would be appalled. My parents too. That I typed this with my own hands.)
It's vulgar. In this case, a delightful intensifier comparable to "the fuck" or "fucking".
And right next to it we get:
"распинаюсь" ras-pi-NA-yus'
Great choice. From распинаться – literally means "to crucify oneself" but used to mean "to go on and on", "to overexplain", "to put in way too much effort talking". Often with a passive-aggressive edge. So the tone is actually very good here.
Last line: "Смотри на меня!" (sma-TRI na me-NYA!)
Correct. But I'd go with: "На меня смотри!" (na me-NYA sma-TRI!)
Russian word order is flexible, and this version shifts the emphasis onto me. It has more bark, more snap. And considering Ilya is very much not looking at him… it would fit better.
Also. I have absolutely been talked to like this by my coaches. In girls' gymnastics. Boys got treated worse.
Hmm – is Ilya's on-ice personality actually his? Or was it built for him? Or by him to fit in?
↑ Top


Major League Hockey Draft

The third pick looks vaguely like he's not entirely sure why he's there. Still happy, though. Third is good.
Shane Hollander is not happy with second. This is almost what he wanted.
Almost. Thanks to sorry-no-you-are-not Ilya Rozanov.
Ilya, meanwhile, is beaming. First overall. Cameras. Smiles. No hesitation.
You'd think his father would be happy.
He isn't.
Instead, he puts Ilya down – right there, in front of the new team's General Manager. Says he needs more discipline. Says he can be lazy.
Ouch. With parents like these, who needs self-destructive thoughts.
Ilya promises to work hard for the Boston team, and his father responds:
5:12 (Grigori): Ты слушай всё, что тебе говорят. Ты понял?

ty SLU-shay vsyo, shto te-BYE ga-va-RYAT. ty PO-nyal?

Subtitles: "You listen. Don't speak. You understand?"

Literal: Listen to everything you are told. Did you understand?
Huh? There's no "don't speak" in the original.
A quick pronunciation note. The actor playing Grigori Rozanov, Yaroslav Poverlo, was born in Ukraine, and you can hear it in "говорят" (ga-va-RYAT) – the г comes out softer, almost like an English h. That's standard in Ukrainian and also common in southern Russian speech. Source: my family. My mom is Ukrainian, my dad is from southern Russia. Both trained it out.
What can Ilya say?
"Да" (da – yes)

One syllable. That's all he gets.
At least later that day, he accidentally gets some alone time with that other kid. The one with freckles.
↑ Top


New Year's Eve, 2009–2010 – First Call with Alexei

New Year is the holiday in Russia. Still the biggest. Still the most widely celebrated. This is when you have the ёлка (YOL-ka – New Year tree). Not a Christmas tree. That distinction matters. The tradition goes back to the Soviet period, when Christmas was suppressed and New Year was promoted as a secular holiday. Families exchange presents. There is a massive feast. Ask any Russian about салаты (sa-LA-ty – salads). Not the healthy kind. And there are rituals. So many rituals. The country basically shuts down for a week. You stock up on groceries. And, more importantly, alcohol.
So Ilya, alone on this night, is extra lonely. Extra out of place.
And yet he is ignoring phone calls from someone he has in his phone as Полковник – Colonel.
When he finally picks up, it’s for someone named Alexei. Friend? Relative? Ah. Brother.
Before we get to the conversation – a brief, boring aside. Before 2011, Russia used daylight saving time and shifted clocks roughly in sync with Europe. From 2011 to 2014, Russia stayed on permanent daylight saving time, which meant winter sunrises got… ridiculous. In Moscow, the sun could come up after 10:00 am. I spent my college years in St. Petersburg, where sunrise is more of a concept than an event all winter long. But apparently dark mornings got too much for Moscow. So in 2014, Russia switched to permanent standard time.
As a result, the time difference between Ottawa and Moscow is 8 hours part of the year, 7 hours part of the year. But on New Year's Day 2010, it was a clean 8 hours. Which means that Alexei still partying with his friends at 8 am is… impressive. In a very specific way.
I may come back to diminutives later, because Russian lives on them. For now, this stands out: Ilya uses the full name. Not Алёша (a-LYO-sha). Not Лёша (LYO-sha). Not Алёха (a-LYO-kha). Not Лёшка (LYO-shka). Not брат (brat – brother) or братан (bra-TAN – bro). No warmth. No softening. Just: Alexei.
No hello from Ilya. Instead:
10:10 (Ilya): "Что за хрень? Почему папа мне звонит?"

shto za khryen'? pa-che-MU PA-pa mnye zva-NIT?

Subtitles: "What the fuck is going on? Why is Dad calling me?"

The translation is good here. And Colonel must be the father.
Interesting detail – here he does say "папа" (PA-pa – dad). Which makes me think his brother might have a different relationship with their father.
Also, this is where I fully bought into Connor. He handles some genuinely difficult Russian sounds really well, including the ones affected by "ь" – the soft sign. It has no sound of its own, but it softens the consonant before it. Subtle, difficult to hear, even harder to reproduce. He gets it.
One more thing: "хрень" (khren' – mild slang, "stuff", toned down). Ilya could have gone stronger: "хуйня" (khuy-NYA– much more obscene, "fucking nonsense"). That would fit his locker room energy better. So why didn't he? Could be a writing choice, writers missing the nuance, or maybe a desire to show Ilya's deference to his older brother. We'll never know. But it stands out.
10:15 (Alexei): "О-о-о, господи! С Новым Годом, братишка!"

o-o-o, GOS-pa-di! s NO-vym GO-dam bra-TI-shka!

Subtitles: "Baby brother, Happy New Year for you, right?"

Literally: Oh my God! Happy New Year, little brother!
Let's consider братишка (bra-TI-shka). Братишка = брат ("brother") + diminutive suffix ишка. That suffix can mean many things. Sometimes affectionate. Sometimes mocking. Sometimes belittling. Often all at once.
So yes, братишка literally means "little brother". But emotionally, it can mean: we're close, I'm above you, I'm softening this, I'm about to be an asshole. Here, it creates false intimacy. It lets the speaker pretend closeness, mask aggression, and assert dominance while sounding casual.
10:19 (Ilya): "С Новым Годом, Алексей, но…"

s NO-vym GO-dam a-lek-SYEY, no...

Subtitles: "Happy New Year, Alexei, but…"

This one is fine. And Ilya still uses the full name. No softening.
10:20 (Alexei): "Как дела, красавчик?"

kak de-LA, kra-SAV-chik?

Subtitles: "How's it going, pretty boy?"

I am really starting to dislike Alexei.
Красавчик is a diminutive form of красавец (kra-SA-vets – "handsome man"). But in real speech, this is rarely about actual beauty. It's flexible. Culturally loaded. Context does everything.
Depending on tone, it can mean: friendly affection, teasing, approval, mock praise. By default, it's positive. Here? Not even a little. Given the context – toxic brotherly dynamic, power play, emotional manipulation – this lands as teasing with an edge. Fake warmth. "Look at you, pretty boy." You’d almost miss it.
10:22 (Ilya): "Что с папой? Что с ним?"

shto s PA-poj? shto s nim?

Subtitles: "What's going on with Dad?"

More literal would be: What's up with Dad? What's with him?
Ilya repeats the question. I think that repetition matters. It adds urgency. Anxiety. The subtitle smooths it out and loses that edge.
Alexei is not impressed.
10:24 (Alexei): "Ты что несёшь? Всё в порядке с папой."

ty shto ne-SYOSH? vsyo f pa-RYA-dke s PA-pay

Subtitles: "What the fuck are you talking about? Dad is fine."

Literal: What are you carrying? Everything is fine with Dad.
First, pronunciation: "Что" is standardly pronounced што (shto). Alexei goes for something closer to чё (chyo). Very common in fast, informal speech. But also sharper. More aggressive.
Now the phrase itself. Ты что несёшь? – Russian loves building meaning out of physical verbs. Нести means "to carry", but нести чушь means "to carry nonsense" – to talk nonsense, to say ridiculous things. So the line lands somewhere between "What are you talking about?" and "What the hell are you saying?" Colloquial. Mildly rude. Dismissive. The subtitle "What the fuck are you talking about?" is a stronger translation than the literal Russian, but a good enough emotional match.
10:26 (Ilya): "Он всё время мне звонит."

on vsyo VRE-mya mnye zva-NIT

Subtitles: "He keeps calling me."

Literal: He calls me all the time.
A small but satisfying detail. The stress: звонИт. Not звОнит, which is a common mistake even for native speakers. Ilya gets it right. Bless your hard-working hearts, dialect coaches and Connor.
10:28 (Alexei): "Да потому что ты, придурок, проиграл грёбаный матч."

da pa-ta-MU shto ty, pri-DU-rok, pra-i-GRAL GRYO-ba-nyy mach.

Subtitles: "'Cause you lost a fucking hockey game, idiot."

Literal: Because you, you idiot, lost the damn game.
Oh, Alexei. Subtle as a brick.
Let's start with придурок (pri-DU-rok). It comes from дурак (du-RAK – fool, idiot) + prefix при- ("somewhat", "a bit"). Historically it suggested something mild, like "a bit of a fool." In modern Russian, the meaning depends entirely on tone: idiot, moron, dumbass, jerk, weirdo. It implies stupidity, bad judgment, socially inappropriate behavior, and emotional immaturity. Here’s a rough scale:
Mild: глупый (GLU-pyy – stupid, softer adjective), дурачок (dura-CHOK – little fool, can be affectionate)

Middle: дурак (du-RAK – fool), придурок

Stronger: идиот (i-di-OT – idiot, clinical origin, harsher in Russian than in English), дебил (de-BIL – imbecile, strong insult)
Придурок is sharper than дурак, but less clinical than идиот. It feels more personal. Less IQ, more behavior. It will not scandalize anyone. But it will sting. And Alexei means it to sting.
What else does he say? Грёбаный (GRYO-ba-nyy). The dots in ё matter here. Slavic Rogozine's Russian sounds native, but in this line he pronounces it closer to gre-BA-nyy. Standard pronunciation is грЁбаный – and ё is almost always stressed in modern Russian. So this sounds off.
Грёбаный functions as an intensifier: damn, blasted, freaking, fucking (in force, not literal meaning). It sits somewhere between mild чёртов and fully obscene ёбаный – strong, rude, but not quite crossing the line.
You wouldn't say it to your professor. You would say it to friends, in traffic, or when your computer crashes (грёбаный ноут!). It’s the language of malfunctioning appliances, state systems, and existential irritation.
So: A+ for emotional accuracy and word choice. B for pronunciation.
10:32 (Ilya): "Какого хрена ты от меня хочешь, Алексей?"

ka-KO-va KHRE-na ty at me-NYA KHO-chesh, a-lek-SEY?

Subtitles: "What the fuck do you want from me, Alexei?"

First of all, какого хрена. Literally? "What kind of horseradish." Yes. Horseradish. But no one in Russia is thinking about root vegetables in moments like this. Какого хрена is a moderately strong way of saying what the hell / what the fuck. Not as harsh as a full obscenity. But not "What do you want?" either – that would be neutral.
Between brothers, this isn't disappointment. It's: "fuuuck, not this again". It carries irritation and accumulated history. That is resentment with mileage. And I actually think the subtitle gets the tone right here. Ilya is not mildly annoyed. He is fed up.
Now Alexei gets to the reason he called. Spoiler: he cares only about himself.
10:34 (Alexei): "Слушай, тут такое дело. Ты можешь мне ещё денежку кинуть? Ну, пожалуйста."

SLU-shay, tut ta-KO-ye DE-la. ty MO-zhesh mne ye-SCHO DE-nezh-ku KI-nut'? nu, pa-ZHA-lusta.

Subtitles: "Let me think about it! Can I have more money? Please…"

And here the subtitles go rogue. The first sentence is just totally different. And the overall tone in English is missing a lot of nuance.
Слушай, тут такое дело (SLU-shay, tut ta-KO-ye DE-la) is a classic Russian request setup. Literally: "Listen, here's the situation." Functionally: "I'm about to ask you for something. I know this is annoying. But I'm asking anyway."
Then comes денежку. Base word: деньги (DEN'-gi – money). Diminutive: денежка (DE-nezh-ka – little money). The way Alexei phrases it softens the ask. Makes it sound cute. Obnoxious, honestly, but cute. Manageable. Harmless. Emotionally? Very strategic.
Then кинуть (KI-nut' – literally "to throw"). In modern Russian, especially in the era of online banking, закинуть на счёт (za-KI-nut' na schyot) means "to transfer money to someone's account." Even without the full phrase, it's implied. Everyone understands what is being "thrown." It is a digital toss.
Final touch: Ну, пожалуйста (nu, pa-ZHA-lusta). "C'mon, please." What makes this so manipulative is the combination: денежку (diminutive, minimizing the ask) + кинуть (casual, like it's no big deal) + ну, пожалуйста (gentle emotional nudge). This feels practiced. Like this script has been run before. Many times.
10:40 (Ilya): "У меня больше нет денег, Алексей! Мой бонус закончился, братан. Ты почти весь его вынюхал."

u me-NYA BOL'-she net DE-nek, a-lek-SEY! moy BO-nus za-KON-chil-sya, bra-TAN. ty pach-TI ves' ye-VO VY-nyu-khal.

Subtitles: "I have no more money, Alexei! My bonus is done, man. You snorted most of it!"

Братан (bra-TAN – bro). Base word: брат (brat – brother). Here, it's not casual bro-talk and it's not warm. It sounds like: "I'm trying to talk to you man-to-man. Please take me seriously."
Now the dagger: вынюхал (vy-NYU-khal). The verb вынюхать literally means "to sniff out." But in drug slang, it means "to snort." It is pointed. It is accusatory. It is shaming.
Ilya says: I'm done pretending. I am calling you out. You used me. Again. The whole line is frustration mixed with one final attempt to stay in the "we are brothers" territory instead of the "we are enemies" one.
In Russian masculine spaces – especially in sports culture – toughness gets performed, emotion gets suppressed, anything soft gets punished. Братан and вынюхал are not just slang. They fit a register where sounding hurt would be much riskier than sounding angry.
10:46 (Alexei): "Ой, ути-тюти, унылый ты педик, Илюшка."

oy, U-ti TYU-ti, u-NY-lyy ty PE-dik, i-LYUSH-ka

Subtitles: "Wah-wah, you whiny faggot."

Gag.
Ой, ути-тюти (U-ti TYU-ti) – mocking baby talk. The Russian equivalent of "Aww, poor widdle baby." This is not normal adult speech. It is infantilization on purpose. Alexei strips Ilya of adult masculinity before the real attack even lands.
Унылый (u-NY-lyy) – gloomy, dreary, miserable. The mood of endless autumn rain. In context: you're weak, you're pathetic, your sadness is a character flaw. With their family history – especially after their mother's suicide – this isn't a generic insult. It's targeted. It knows where to land.
Педик (PE-dik) – a slur. Discussion below is purely analytical. The word's range is wide – in some contexts, among some speakers, it has drifted toward something closer to "dude" with very little charge. Here, in this family, in this moment, it's almost certainly not that. In general Russian slang it functions as masculinity policing – weak, unmanly, pathetic – rather than literal commentary on sexuality. But when the target is actually queer, it stops being generic locker-room aggression and becomes: "I know who you are, and I can use this." If Alexei suspects Ilya is bisexual, this collapses sexuality, sadness, and vulnerability into one category: unmanly. Layered cruelty.
Finally, Илюшка (i-LYUSH-ka) - diminutive of Илья. Diminutives in Russian aren't automatically affectionate. They're tools. Tone does all the work. In this scene, the diminutive isn't cute – it's hierarchical. The older brother is putting the younger one back where he belongs.
It goes babytalk → adjective → slur → diminutive name. "You don't get to talk to me like an equal."
10:49 (Ilya): "Иди нахер."

i-DI NA-kher

Subtitles: "Go fuck yourself."

Short. Classic. Literally: "Go to hell", but stronger. Compared to the barrage he just took, this is nothing. He just sounds exhausted. This is the verbal door slam – not confidence, not dominance, just "I am done with you."
And through a queer lens, it's even more obvious. Ilya doesn't rise to it. He doesn't touch the slur. He doesn't justify himself. He doesn't give his brother anything. He goes for the most stripped-down, masculine-coded response available: a quick hit of aggression as self-protection.
10:50 (Alexei): "Да пошёл ты, блядь… Обалдеть."

da pa-SHOL ty, blyat'… a-bal-DET'

Subtitles: "Go fuck yourself, bitch."

A few things happening here.
Да пошёл ты (da pa-SHOL ty) – literal: "Go on, get out of here." More like: "Oh, just screw you." The да isn't "yes" here – it's a shove. It adds momentum.
Блядь (blyat') – here, Ilya is not being called a bitch. It's functioning as an obscene filler, an interjection, not a label.
Обалдеть (a-bal-DET') – literally "to be stunned", "to be taken aback". Not translated on screen, for some reason. Here it's basically: "Unbelievable." A little exhale of disbelief after the outburst. The vibe is: "Wow, the kid actually talked back." Classic big bro energy.
Fuck this shit, honestly.
↑ Top


New Year's Eve, 2009–2010 – Call with Grigori

After the entirely unhelpful call with his brother, Ilya finally answers yet another call from his father. The father whose contact is saved not under his name, but under his rank. Полковник (pal-KOV-nik – colonel).
Not отец (a-TETS – father, formal). Not папа (PA-pa – dad). Not батя (BA-tya – dad, rough/colloquial). Colonel.
We later find out that it's "полковник милиции" (pal-KOV-nik mi-LI-tsy-i – police colonel). A small note – shortly after this period, милиция (mi-LI-tsy-ya) was officially renamed to полиция (pa-LI-tsy-ya) in Russia (2011 reform) to align terminology with international norms.
A police colonel in Moscow has real power. Влияние (vli-YA-ni-ye – influence). Связи (SVYA-zi – connections). Access, networks, control over criminal cases.
So when the phone lights up with Полковник, Полковник, Полковник – it's not "Dad is calling". It feels like: "The Colonel is summoning you."
11:01 (Ilya): "Привет, отец."

Pri-VYET, a-TETS.

Subtitles: "Hello, Father."

Russian gives you options for greetings.

	Здравствуйте (ZDRA-stvuy-te) – formal, respectful, distant. For elders, authority figures, work, or groups.

	Здравствуй (ZDRA-stvuy) – singular, semi-formal. Polite but personal.

	Привет (pri-VYET) – informal. Friendly. Equal.

	Здорово (zda-RO-va) – very informal. Bro-ish. Teammate energy.


Здравствуйте and здравствуй are imperative forms of the verb здравствовать (ZDRA-stva-vat') – "to be healthy." Literally: "Be well."
Russian also has a T-V distinction, like French tu/vous or German du/Sie: ты (ty – informal "you") pairs with здравствуй; Вы (vy – formal "you") pairs with здравствуйте.
The on-screen translation just says "Hello, Father." Neutral. Flat. A safe choice when you're unsure whether привет would be too casual. But what Ilya actually says is Привет, отец – and that combination is… strange.
Because we need to talk about отец (a-TETS). Most adult sons in modern Russian would say папа – PA-pa. Even tough ones. Even distant ones. Отец is formal. Slightly archaic in everyday speech. It sounds official. Almost military.
So Ilya has options:

	Здравствуйте, отец – stiff, formal, almost parade-ground. Emotional cold. Spine straight.

	Здравствуй, отец – polite distance. Safe middle ground.

	Привет, папа – intimate. Vulnerable. Soft.


What Ilya actually says is Привет, отец. It's the equivalent of "Hi, Father" – that uneasy mix of wanting closeness while still speaking through formality. There's a tiny reach in that привет. A small attempt at normalcy.
And the father crushes it immediately.
11:02 (Grigori): "О, вот он и отвечает!"

o, vot on i at-ve-CHA-yet!

Subtitles: "And so he answers!"

First – that little и. In Russian, the construction вот он и + verb carries a shade of: "well, look who finally...", "so he does...", "ah, there he is..." It implies expectation. Slight reproach. Mild sarcasm.
Second – он. He does not say вот ты и отвечаешь (vot ty i at-ve-CHA-yesh – "so you finally answer"). He refers to his son in the third person. Он. He. As if commenting to an invisible audience: "Look at him. He answers." We are no longer in a family call. We are back in the chain of command.
And Ilya apologizes. Damage control.
11:05 (Ilya): "Прости, отец."

pra-STI, a-TETS.

Subtitles: "I'm sorry, Father."

Literal translation: "Forgive me, Father."
Прости is the imperative of простить (pra-STIT' – to forgive). That is stronger than "I'm sorry." He is not saying "I regret it." He is saying: "Grant me forgiveness." That is not guilt. That is management. That is: "Please don't let this escalate." And he keeps отец. Still formal.
11:06 (Grigori): "Извинись перед Россией. Проиграть чехам, позорище. Завтра..."

iz-vi-NIS' PE-red ra-SSI-yey. pra-i-GRAT' CHE-kham, pa-ZO-ri-shche. ZAV-tra...

Subtitles: "Apologize to Russia. Losing to the Czechs. Disgusting."

A closer translation: "Apologize to Russia. To lose to the Czechs – what a disgrace. Tomorrow..."
Извинись is also imperative. From извиниться (iz-vi-NI-tsa – to apologize). We are now fully in command mode.
You did not fail yourself. You did not fail the team. You failed Russia. National scale.
And then we get позорище (pa-ZO-ri-shche). Base word: позор (pa-ZOR – shame, disgrace). Russian loves dramatic suffixes. One of them is -ище (-ishche), which can function as an augmentative – making something larger, heavier, more dramatic:

	волчище (vol-CHI-shche – a huge wolf, from волк volk – wolf)

	человечище (che-la-VE-chi-shche – a giant of a man, from человек che-la-VEK – person)


So позорище isn't just "shame." It's stadium-sized disgrace. National humiliation.
And then he starts: Завтра... (ZAV-tra – "Tomorrow..."). The subtitles skip that trailing word, so you don't get that he's gathering momentum.
And Ilya cuts him off.
11:12 (Ilya): "Мы сделаем шведов, папа."

my ZDE-la-yem SHVE-daf, PA-pa.

Subtitles: "We will beat Sweden, Father."

Literal: "We will do the Swedes." In English it reads a little differently. Let's just say the Russian version is strictly athletic. In sports slang, сделать кого-то (ZDE-lat' ka-VO-ta) means "to defeat someone."
And there is the shift here. He says папа. Not отец. This is new. It slips out. Under pressure, he reaches for something warmer. More human. Less rank-based. The subtitles keep saying "Father". But in Russian, there's a change. It's small. But it's there.
Ilya tries. He offers reassurance, something concrete, something hopeful. His father doesn't even pause. Like a Soviet icebreaker – ледокол (le-da-KOL) – plowing through without noticing the impact.
11:13 (Grigori): "Извинись перед Россией! Придется, иначе ты...

iz-vi-NIS' PE-red ra-SSI-yey! pri-DYO-tsa, i-NA-che ty...

Subtitles: "Beat Sweden? You will have to. Otherwise, you will..."

The subtitles part ways with the Russian here. They miss that he doesn't acknowledge Ilya at all. Just repeats the demand.
Literal meaning: "Apologize to Russia! It will be necessary. Otherwise you…"
Придется (pri-DYO-tsa) is impersonal – "it will be necessary", "you will have to." It sounds softer than a direct order. But it's not.
Up until now, Grigori has used imperatives and impersonal phrasing. Now comes the shift. Ты. You. Russian often drops subject pronouns – the verb ending tells you who's doing what. So when someone says ты out loud, they're pointing. "Otherwise you...
And again, Ilya interrupts. He won't let the threat finish forming.
11:16 (Ilya): "Знаю. Мы же не играем за золото. Но... но мы всё сделаем."

ZNA-yu. my zhe ne i-GRA-yem za ZO-la-ta. no... no my vsyo ZDE-la-yem

Subtitles: "Not play for gold. I know, Father. We are all trying."

First, the simple Знаю (ZNA-yu – I know). Yes, sir, Colonel, sir.
The second sentence is where it gets tricky. I've seen it transcribed as Мы уже не играем за золото. One letter different. But it totally changes things.
Option one: Мы же не играем за золото – же is one of those particles that doesn't translate well. It adds emphasis, shared knowledge, mild protest. It carries undertones like: "you know this", "come on", "let's be reasonable." So this would come out as: "But we're not playing for gold" – or even "But we're not playing for gold, you know that."
Option two: Мы уже не играем за золото (my u-ZHE ne i-GRA-yem za ZO-la-ta) – here уже means "already." This is chronological. "We're already out of gold contention."
At first I thought I just needed to listen harder. Turns out it was time to do hockey math. If this tournament follows real junior hockey structure, they're still in round-robin play at this point – not knockout. Otherwise there would be no Sweden game after losing to the Czechs, and Russia wouldn't still be in gold contention against Canada. So it makes very little sense for Ilya to say "We are already not playing for gold" – that would imply elimination. What makes sense is: "But we're not playing for gold." Meaning: this is group stage. The stakes are different. Subtext: "Come on, Dad, this isn't a knockout game – but we'll still bust our asses, because obviously you'll come down on me again if we don't."
I'm going with же. It makes sense, and it hurts the right way.
And then Ilya adds: Но... но мы всё сделаем. "But... but we will do everything." Notice мы (my – we). We, not I. An attempt to diffuse the focus. Make it about the team, not him.
It doesn't matter, of course.
11:24 (Grigori): "Мне плевать на 'мы'! Ты! Ты ему не проиграешь."

mne ple-VAT' na "my"! ty! ty ye-MU ne pra-i-GRA-yesh.

Subtitles: "I don't care about 'we'. You! You will not lose to him."

Мне плевать на 'мы' – literally "I spit on 'we'." Colloquial meaning: "I don't give a damn about 'we'."
Then: Ты! The finger jab again.
Ты ему не проиграешь (ty ye-MU ne pra-i-GRA-yesh) – "You will not lose to him." Future tense. Not prediction. Command disguised as certainty. Not "don't lose" – instead, "You will not lose."
Also – who is he? Weren't we just talking about the Swedes? Is there a Swedish Shane Hollander?
We don't hear the end of the call. But I'd bet it ends with one more clipped, obedient:
Да, отец (Da, a-TETS). "Yes, Father."
↑ Top


Hotel Room with Shane - 1410

25:38 (Ilya): "Неужели."

ne-u-ZHE-li

Subtitles: “No shit.”

Oh, this one little Russian word makes me feel things. It's concentrated exasperation in linguistic form. Not anger. Not outrage. Just that perfect, bone-deep "I cannot even begin to express how ridiculous you are being right now." Four syllables of unimpressed judgment. An entire eyebrow raise in word form.
When I first moved to the US, my English was good. Like, technically good. Years of studying. Consuming whatever original media I could find. Obsessively watching whatever British and American TV channels we could get. A British teacher in college. American teachers living in the same dorm building. Keith, I know you were Canadian, I'm sorry.
I did translations for a localization company. My accent was already leaning American. I was fluent.
But fluency is not personality.
And I am sarcastic. Sarcasm may be the "lowest form of wit," but it's the funniest, and it's my default mode. Unfortunately for everyone in range. Except at first… I couldn't do it. I wasn't fast enough. The timing was off. And when it finally clicked? When I could be snarky in real time? Oh, the joy. The absolute euphoria. To the probable dismay of anyone around me.
I didn't have Russian friends or family around, and pretty quickly my inner monologue switched to English. Dreams too. Russian only clawed its way out during moments of frustration or anger. Even that's gone now. Except – and I can't explain this – if I need to count? One, two, three? It's Russian. Some neural pathway refuses to migrate.
Which is why I find it so perfect that in this scene, Ilya starts in English. He's calm. Functional. Matching Shane's language because the stakes are low.
Ilya, casual: "God, I want a cigarette."
Shane, earnest PSA mode: "Smoking is bad for you."
Ilya, still in English, still composed enough to be petty: "Oh, is it?"
Shane, pivoting to panic: "So… you are not gonna tell anyone about this, are you?"
Ilya, deploying sarcasm: "Me? Yes, Hollander, I am going to tell everyone."

He is still in English. Still holding the line. And then:
Shane, doubling down: "'Cause no one can know."

And that's when English stops being enough.
Ilya: "Неужели."

Translation given is not literal. But spiritually immaculate.
Because неужели does not just mean "really." It carries a whole universe of "are you hearing yourself right now." It is the linguistic equivalent of leaning back, crossing your arms, and letting your silence do the violence.
He tries to stay in English. He really does. But Shane keeps poking. And eventually only Russian has the proper emotional register.
↑ Top


Hotel Room – Ilya Watches Shane’s Post-Game Interview

Different hotel room. Ilya is sulking.
He's just lost his first ever face-off with Shane Hollander. Worse, his team lost the match. Worse than that, Shane is now on TV being gracious about it in his post-game interview. So perfectly gracious. Unrevealing. The league's favorite golden boy.
And Ilya? He's spiraling in Russian. Glaring at the TV like it personally betrayed him. We don't know if he speaks French (I personally doubt he's conversational enough to follow that interview live), and he is absolutely not turning on subtitles. Instead, he decides to provide his own voiceover.
31:07 - As pretend journalist: "Мистер Холландер... Как это, быть идеальным?"

MIS-ter KHO-lan-der... kak E-ta, byt' i-de-AL'-nym?

Literally: "Mr. Hollander... What is it like, to be perfect?"
As pretend Shane: "Просто отлично. Спасибо, что спросили."

PRO-sta at-LICH-na. spa-SI-ba, shto spra-SI-li.

Literally: "Just excellent. Thank you for asking."
And then, as himself – deeply, cosmically annoyed: "Ещё на французском."

ye-SCHO na fran-TSUZ-skom

Literally: "And in French, too."

Subtitles: "Mr. Hollander... How does it feel to be perfect? Fucking perfect. Thanks for asking. In fucking French."
The Russian lands naturally. The translation is emotionally correct. But they are doing slightly different jobs.
Как это, быть идеальным? – very Russian phrasing. Not "How does it feel?" but literally "What's it like, being perfect?" It's rhetorical. Something you mutter while staring at the TV.
Просто отлично. Literal: "Just excellent." If this were a real Russian interview, a sincerely polite athlete might say Спасибо, очень хорошо ("Thank you, feels good"), or Великолепно ("Great!"), or Замечательно ("Wonderful!"). But Ilya chooses Просто отлично. Просто – just. It flattens the emotion. It sounds controlled. Neutral. PR-safe.
There is zero profanity here. Which is important.
First, "Shane" (and real Shane) would never curse in an interview. Then, if Ilya wanted to swear? Russian could give him options. So many options. But he doesn't use them. Instead, he mimics Shane's tone. Calm. Polished. Inoffensive. The English adds "fucking" to sell the sarcasm. Fair enough – English needs the boost. Russian doesn't. Russian can devastate you with restraint.
Shane: impeccably polite. Ilya (internally): dying about it.
Спасибо, что спросили. "Thank you for asking." Pure performative politeness. In Russian, this can be sincere. But oh, so often, it's sarcastic. Here it reads like Ilya echoing that carefully calibrated, league-approved humility. He's not mocking Shane's words. He's mocking the persona.
Ещё на французском. No verb. No flourish. Just: "And in French." It's not even a full sentence. Just an add-on. A bitter little annotation. Like: "Of course. Of course he did that too. Of course he's perfect in two languages."
The subtitles add profanity again. But Russian is still clean. Russian expresses bitterness through understatement. Through clipped phrasing. You don't need to say "fucking." You just let the dryness do the work.
Ilya is mocking a man who is so perfectly behaved it's unbearable. The monologue isn't really about Shane being ridiculous. It's about Ilya's own insecurity. He's not saying "Shane is ridiculous." He's saying: "Of course he's perfect. Of course he's doing this right now. Of course I care way too much."
Jealousy. Admiration. Self-loathing. Longing. It's a crush disguised as contempt.
And the Russian gets all of it.
↑ Top


Hotel Room, Later – Second Call with Alexei

Ilya is not having a great time. That Hollander and his stupid freckles. And now his brother is calling him again. Of course he is.
31:20 (Ilya): "Двадцать тысяч баксов?"

DVA-tsat' TY-syach BAK-saf?

Subtitles: "Twenty thousand dollars?"

Literal: "Twenty thousand bucks?"
This is a natural Russian line. And I wish баксы stayed "bucks" in translation.
Just like we heard скил earlier – loaned directly from the English "skill" – at some point "bucks" got borrowed, stayed, and started conforming to Russian declension rules:

	один бакс (a-DIN baks – one buck)

	десять баксов (DE-syat' BAK-saf – ten bucks)

	двадцать тысяч баксов (DVA-tsat' TY-syach BAK-saf – twenty thousand bucks)


The English plural "bucks" came in as the Russian singular бакс, which then got its own Russian plural баксы. Double pluralization, baby. Same thing happened to джинсы (DJYN-sy – jeans), леггинсы (LE-gin-sy – leggings), and чипсы (CHIP-sy – chips).
But the brothers don't care about etymology.
31:21 (Alexei): "Да, двадцать тысяч баксов. Черт возьми. Я рад, что у тебя всё со слухом в порядке."

da, DVA-tsat' TY-syach BAK-saf. CHYORT voz'MI. ya rad, shto u te-BYA vsyo sa SLU-khom f pa-RYAD-ke

Subtitles: "Yes, twenty thousand dollars. I'm glad your hearing is OK."

Literal: "Yes, twenty thousand bucks. Damn it. I'm glad everything with your hearing is in order."
Slavic's delivery saves this bland line and turns it into the sarcastic weapon it was meant to be.
The translation skips Чёрт возьми entirely. Literally: "May the devil take [it]." Emotionally: "Damn it." This is not really something a young Russian would reach for – it sounds dated, something you'd read in Russian classics or hear in an 80s Soviet movie. More likely options would be Блин! (blin – literally "pancake" – the universal "damn!"), Капец! (ka-PETS), Твою мать! (tva-YU mat'), or the ever-popular Блядь!
And the hearing comment. Russian is somewhat awkward here – Alexei sounds like a doctor relaying good news to a patient. To actually capture the snark, he could say something like: "Ну слава богу, что не глухой!" (nu SLA-va BO-gu, shto ne glu-KHOY – "Thank God you're not deaf!"). The subtitles give us the plainest possible version. So we end up with Russian and English that both feel slightly unnatural.
31:26 (Ilya): "Для чего на этот раз?"

dlya che-VO na E-tot raz?

Subtitles: "For what this time?"

Simple and it works. That на этот раз (na E-tot raz – this time) is Ilya's quiet "I already know I'm not going to like the answer, but I have to ask anyway."
31:28 (Alexei): "Чтоб трахнуть тебя."

Shtob TRAKH-nut' te-BYA.

Subtitles: "For fuck you."

Uhm. The Russian is blunt and grammatically normal: "To fuck you." The English is just… wrong. In Russian, it could be sexual but definitely isn't here. It's hostile and sarcastic. Essentially: "To screw you over. To mess with you. To fuck you up." Crude? Yes. Modern? Yes. Real? Absolutely.
And once again, Ilya gives in.
31:31 (Ilya): "Это, блядь, в последний раз."

E-to, BLYAT', f pas-LED-niy raz.

Subtitles: "This is the last fucking time."

Now we are talking. This one lands perfectly. Again, блядь here is an interjection, not a label. "Fucking" works as a translation.
The dynamic here? Spot on. Younger brother with money. Older brother who needs it. Older brother compensating with dominance. Younger brother trying – and failing – to assert a boundary. It's the same pattern as the Prospect Cup call and another loss for Ilya.
I got curious: how long would $20K last in Moscow in October 2010? Average subsistence minimum: 8,448 rubles/month per person. For a family of three, that's about $835 USD/month. So $20,000 could cover 24 months at official subsistence minimum, 6–8 months middle class, or 2–3 months if you're living large. Moscow was the 4th most expensive city in the world. I'm betting Alexei burns through it at level three. And right now? He's already spending it in his head.
31:32 (Alexei): "Да, да, да. Хорошо, хорошо."

da, da-da. kha-ra-SHO, kha-ra-SHO

Subtitles: "Yeah, fine."

Eager. "Yeah, yeah, yeah – alright, alright!"
But he's forgetting something.
31:35 (Ilya): "Но я сегодня не отправлю."

no ya se-VO-dnya ne ot-PRAV-lyu

Subtitles: "And I'm not sending it tonight!"

Ilya is resigned. His tone is even. He's not fighting this. He sounds almost apologetic: "But I won't send it today." The subtitles shift the tone a bit here.
31:36 (Alexei): "Почему нет, блядь?"

pa-che-MU nyet, blyat'?

Subtitles: "Why the fuck not?"

Translation nails it. There's a linguistic joke that Russian doesn't have articles, but блядь functions as an honorary one – it shows up everywhere, marks emphasis, and somehow makes sentences feel more complete. Perfect example here.
31:37 (Ilya): "Здесь… здесь уже полночь, Алексей!"

zdes'… zdes' u-ZHE POL-noch', a-lek-SEY!

Subtitles: "It's. It's midnight here, Alexei."

Literal: "Here… here it's midnight already, Alexei!"
That "here" is important. Alexei's in Moscow. Ilya's in Montreal. Eight-hour time difference. That's what Alexei forgot. Or just doesn't care about.
My mom does this, too. Calls me from Russia at 2am (my time) because she forgets time zones exist. "Mom, what happened?" "What? Why?" "It's two in the morning!" "Ah. Yes. Anyway…"
Alexei has that same energy. Totally unperturbed.
31:39 (Alexei): "Ой, у тебя всё всегда какие-то тупые отговорки, Илья."

oy, u te-BYA vsyo vseg-DA ka-KI-ye-ta TU-pyye at-ga-VOR-ki, il'-YA.

Subtitles: "You always have some bullshit excuse, Ilya."

Literal: "Oh, you always have some kind of a dumb excuse, Ilya."
And that Ой? Right from the start, Alexei is dismissive. "Oh, please…"
Subtitles are close but not literal. They give a more intense, more American-slang version. It does land in the same emotional neighborhood.
The Russian could get into the entitled-asshole register: Не гони, Илья (ne ga-NI, il'-YA). Не гони literally means "don't drive/push" (from гнать), and its colloquial range covers a lot of dismissive ground: ‘don't exaggerate / stop bullshitting / calm down'. Or at least use отмазки (at-MAZ-ki) instead of отговорки (at-ga-VOR-ki) – similar meaning but the former is much more natural for a casual conversation and also carries a slight connotation of trying to wriggle out of something. Отговорки is more neutral and bookish "excuses/pretexts."
Something's been bugging me this whole call. Ilya keeps using Alexei's name. Full name. No diminutives. Repeating someone's name in a heated conversation isn't accidental. It's not warmth. It's escalation, power negotiation. And Ilya puts it at the end of the sentence every time: "I hear you, Alexei. I'm still here, Alexei." He's barely holding it together, but he's still pushing back.
31:44 (Ilya): "Как папа?"

kak PA-pa?

Subtitles: "How's Dad?"

Twenty thousand dollars for a few words about his father. Worth it anyway.
31:45 (Alexei): "Да твою мать, да какая фигня с папой? Папа в порядке, Илья. Мы тут и без тебя проживем. Иди ты нахер, Илья."

da tva-YU mat', da ka-KA-ya fig-NYA s PA-poy? PA-pa f pa-RYAD-ke, il'-YA. My tut i bes te-BYA pra-zhi-VYOM. i-DI ty NA-kher, il'YA.

Subtitles: "What the fuck is up with you and Dad? Jesus fucking Christ! He is fine! We can all live without you. Go fuck yourself, Ilya."

Да твою мать, да какая фигня с папой? – this is very Russian and barely translates. Something like: "Your mother, what's this shit with dad?" Meaning: "Oh for fuck's sake, what's the problem now?" The subtitles skip the "mother" part. The full phrase is ёб твою мать (yob tva-YU mat') – literally "fuck your mother." Твою мать is toned-down. The emotional punch is there but it's not fully obscene.
Both "да"s here look like "да" (da – yes) but like we heard earlier are used for emphasis. Russian has a few words like this, sometimes called слова-паразиты (sla-VA-pa-ra-ZI-ty – "parasite words"): вот (vot – "here it is"), это (E-to – "this"), ну (nu – "well, so"), значит (ZNA-chit – "I mean, kind of, like"), типа (TI-pa – "kinda"), как бы (kak by – "like, sort of"), понимаешь? (pa-ni-MA-yesh – "you know?").
The subtitles say: "What the fuck is up with you and Dad?" But that's not what I'm hearing. I switched to Russian subtitles to check. They say: Да какая фигня у тебя с папой? That matches the English, not the audio. Ha. The difference matters. What Alexei actually says is rhetorical – "What do you mean, what's up with dad?" Like Ilya's question is ridiculous. The subtitles make it sound like there's tension between Ilya and his father that Alexei's asking about. I'm ignoring Russian subtitles from now on. That's too much digging, even for me. Probably.
Alexei doesn't mention Jesus Christ. The subtitles appear to have added that for American flavor (or Canadian flavour). Same emotional register, different cultural reference.
Папа в порядке, Илья. Мы тут и без тебя проживем. Иди ты нахер, Илья. – the subtitles nail this part. Dad's fine. We'll manage without you. Go fuck yourself, Ilya.
That мы тут (my tut – "we here") draws a line. We. Here. In Russia. The family unit. Without you, Ilya, over there in America with your money and your fancy new career.
Alexei keeps finding ways to escalate. He answers Ilya's question – папа в порядке – and then immediately weaponizes it: "You asked? Well, here's your answer, and by the way, fuck you for asking."
Name at the end of the sentence. Илья, Илья, Илья. No matter what he's talking about, Alexei is hammering it home: personal, pointed, dismissive. If you're all fine without him, then why are you calling?
Ilya is hesitant now. But the worry takes over.
31:56 (Ilya): "Вчера по телефону он попросил меня принести домой немного хлеба."

fche-RA pa te-le-FO-nu on pa-pra-SIL me-NYA pri-nes-TI da-MOY ne-MNO-go KHLE-ba

Subtitles: "On the phone yesterday, he asked me to bring home some bread."

"Немного хлеба" is literally "some bread", and it feels translated too directly. Typically, you'd ask for a unit – a loaf (батон ba-TON), a round loaf (булка BUL-ka) – of bread, or just "bread." Немного хлеба sounds like breadcrumbs or some abstract quantity. More natural: just принеси хлеба ("bring bread") or купи батон ("buy a loaf").
Linguistics aside, the real oddity for Ilya isn't the bread. It's домой.
Домой usually means "to your own home." But Grigori probably means "to my home" – his home in Russia. The problem: Ilya is in Montreal at the moment. He lives in Boston. He plays all over North America. Asking him to bring bread домой suggests Grigori is either forgetting where Ilya lives, mixing up past and present, or losing track of who he's talking to. I'm not a doctor – and they won't let me play one on TV – but that's the kind of moment families pause at.
Credit where it's due – even Alexei takes a beat. A whole second of consideration before:
32:03 (Alexei): "Ну, он тупой."

nu, on tu-POY

Subtitles: "Well, he is stupid!"

Тупой is particularly cruel here. It means dense, dull, thick-headed – permanent stupidity, not a momentary lapse. And it rejects any cognitive decline: "He's not confused, he's just always been stupid." Character assassination. Attacking intelligence instead of acknowledging age. It denies sympathy. Stupid people don't need help.
We've watched Alexei treat Ilya with nothing but contempt. But here's the thing. One of Grigori’s sons can actually bring bread. The other one can’t. Guess which one he called.
I hate to defend him, but Alexei's resentment makes sense. He's right there, available. But it's the golden boy who gets the call, even from thousands of miles away. That stings. "He's just stupid" is easier than admitting "Dad doesn't call me."
32:09 (Ilya): "Спокойной ночи, Алексей."

spa-KOY-nay NO-chi, a-lek-SEY

Subtitles: "Good night, Alexei."

Nobody remembers the time zones! I'm writing this off to Ilya's emotions. Anger, worry, frustration.
32:10 (Alexei): "Утром – первым делом, Илья."

U-tram – PER-vym DE-lam, il'-YA

Subtitles: "First thing in the morning, Ilya."

Still demanding. Ilya just told him their father is showing signs of dementia, and Alexei's response is "he's stupid" and "send the money first thing." Priorities. Yeah.
↑ Top


Svetlana's Surprise Visit

Almost* every time we've heard Ilya speak Russian so far, he's been dealing with his family.
(* I'm skipping the cheerful Давай! – Come on! – at the All-Stars game. Not that interesting, and Shane beats his record a minute later anyway.)
He is not exactly happy the next time he sees a Russian friend. Two feet of snow. No trip to Montreal and missing out on spending time with Shane Hollander. He trudges home from the airport.
42:51 (Ilya): "Господи!"

GOS-pa-di

Subtitles: "Jesus Christ!"

There are some phrases that Connor pronounced basically without an accent. This is one of them.
42:53 (Svetlana): "Сюрприз!"

syur-PRIS

Subtitles: "Surprise!"

Yes, it sure is. Thank you for turning on the fireplace, though...
42:54 (Ilya): "Светлана!"

svet-LA-na

Subtitles: "Svetlana!"

I'm going to stop pointing out that everyone uses full names constantly. Yes, some people prefer their full names. But between childhood friends like Ilya and Svetlana? He'd likely call her Sveta, Svetka, Svetik, depending on the mood.
42:55 (Ilya): "Я думал, ты вернулась в Москву. Что ты здесь делаешь?"

ya DU-mal, ty ver-NU-las' f mas-KVU. shto ty zdes' DE-la-yesh?

Subtitles: "I thought you were back in Russia! What the fuck are you doing here?"

Subtitles make Ilya sound annoyed. In Russian he doesn't curse, knows the city Svetlana lives in, and sounds milder: "I thought you went back to Moscow. What are you doing here?"
Ilya could swear more in Russian. Just a hint for the showrunners. I have suggestions.
42:59 (Svetlana): "Ну, я вообще-то старалась для тебя, но уже об этом жалею."

nu, ya vap-SHCHE-ta sta-RA-las' dlya te-BYA, no u-ZHE ab E-tam zha-LE-yu.

Subtitles: "Being nice, but I already regret it."

Ksenia has said that Russian is her first language, but she sounds like she doesn't use it much anymore. Mostly English. She doesn't enunciate well, runs out of steam on longer words, her consonants aren't always crisp. Which makes her perfect for Svetlana, who's been in the US for years.
Also: her great-uncle is Valery Kharlamov, one of the legendary Soviet hockey players. I recognized the last name immediately from the days of my father's hockey obsession. Again, perfect for this show.
Anyway. The way Svetlana says it makes me wish Ilya would say “Vetrova, Vetrova, it’s very late and this is so many words” but he reserves this for special occasions. It is too many words! The literal translation is: "Well, I actually made an effort for you, but I already regret it.” I'd go with: "Старалась для тебя, блин, а теперь жалею" (sta-RA-las' dlya te-BYA, blin, a te-PER' zha-LE-yu) – "I tried for you, damn it, but now regret it."
43:02 (Ilya): "Да, это в твоем духе."

da, E-ta v tva-YOM DU-khe

Subtitles: "Sounds like you."

В твоём духе literally means "in your spirit/style" but idiomatically means "typical of you" or "characteristic of you." “Yeah, that sounds like you” is a natural equivalent.
43:04 (Svetlana): "Иди ты к черту, Илья."

i-DI ty k CHYOR-tu, il'-YA

Subtitles: "Go fuck yourself, Ilya."

The subtitles convey the mood much better than the literal Russian – Иди к черту is a standard "go to hell" expression, not too mild, not too harsh. Some more natural options: "Иди ты, Илья" (shorter, punchier – implies к черту), "Да пошёл ты, Илья" (slightly harsher, more "fuck off"), "Отвали, Илья" ("Back off" / "Leave me alone"). Or she could curse. There's always that.
43:06 (Ilya): "Прости. Я тебя не ожидал."

pras-TI. ya te-BYA ne a-zhi-DAL.

Subtitles: "Sorry. I didn't expect you."

Ilya. You're young. You just got jumpscared. Why do you sound like you're in a Chekhov play? It's perfectly correct, yes. Too perfect. If anything, he would use "ждал" versus "ожидал" – they both mean "expected/waited for" but they have different registers. The first you'd hear in everyday speech. The second is more formal and literary. "Ah, pardon me, Ms. Vetrova, I was not anticipating your arrival." Just no.
43:10 (Ilya): "Как ты узнала, что..."

kak ty uz-NA-la shto...

Subtitles: "How did you know."

Nothing wrong here but the play continues. "Откуда ты знаешь?.." (ot-KU-da ty ZNA-yesh – "How did you find out?") means the same but sounds more natural.
43:11 (Svetlana): "Что твою игру отменили? Об этом было объявлено, козел."

shto tva-YU ig-RU at-me-NI-li? ab E-tam BY-la ab-YAV-le-na, ka-ZYOL

Subtitles: "That your game was cancelled? It was announced, asshole."

Ksenia puts the stress on the wrong syllable – she says объявлеНО; it should be объЯвлено. And this bit sounds like it was Google-translated from an official document. But козел (ka-ZYOL – male goat) is a nice touch. When used playfully like Svetlana is doing, it's not as harsh as the translated "asshole" – a closer equivalent would be "jerk" or "dumbass."
43:18 (Svetlana): "Ты меня недостоин, мне пора. Ладно, теперь я действительно ухожу, ты кусок дерьма. Развлекайся с… Джейн."

ty me-NYA ne-da-STO-in. LAD-na, te-PER' ya de-STVI-tel'-na u-kha-ZHU, ty ku-SOK der'-MA. ras-vle-KAY-sya s dzheyn.

Subtitles: "You don't deserve me. I should go. OK, now I'm really leaving, you piece of shit. Have fun with Jane."

The Russian here sounds like it was written to match the subtitles rather than the other way around. "Кусок дерьма" in particular sounds awkward. And действительно is one of those lovely long Russian words with a consonant cluster that gives Ksenia a bit of trouble.
So what do we have here? Finally, someone Ilya is actually happy to see. Really happy – once he recovers from the surprise. But they talk to each other like 6th graders in a school theater production. At least they keep it short and get to… other things.
↑ Top


Rookie of the Year Award – On the Roof with Shane

One more moment before the episode ends. On the roof, after the Rookie of the Year awards, Ilya says exactly one word in Russian. Господи. GOS-pa-di. Jesus Christ. Shane doesn't understand it. He doesn't need to.

That's everything Russian in Episode 1.
This is Ilya early in his American life. Still struggling to understand at times. Still translating in his head. Still failing to do that in the most emotional moments – неужели, the four syllables of incredulity; exhale of Господи on the hotel roof at the end of the episode. And still alone.
He lives under enormous pressure. And he has a different persona for each person he speaks to – different Russian for his father, different Russian for his brother. The language shifts with the power dynamic. At least Svetlana, the one Russian friend we meet, allows Ilya to be himself and have moments of not having to do all the linguistic work.
Hearing both languages in the show made me feel a level of connection to it that I have rarely had before. And I am so, so happy that the showrunners chose to keep both languages. And so grateful that Connor Storrie pulled it off.
Episode 2 promises a trip to Russia for Ilya and Shane. Should be interesting.






      

  












      Chapter 2: Season 1, Episode 2 – Но высокая в небе звезда зовет меня в путь
  








  It took me a while to get to episode 2. I knew I was stalling. Watching Ilya with Grigori – before and during the gala – makes me unsettled. Soviet fathers sometimes have that impact on their post-Soviet children. And then I decided to rip off the band-aid.
While I could spend time on morphology and etymology – I mean, наговориться and умудриться are such tasty nuggets – I realized that it was more interesting to explore what the language tells us about the characters. I also didn't want to repeatedly say that the Russian used is not perfect. So, the new chapters may read a bit differently. But I am not sorry about this.

Scenes:
2014 Winter Olympics
Hotel room with Grigori
Gala with Grigori and the minister
Gala with Grigori and the minister – Svetlana joins
Gala – Bathroom with Svetlana and Sasha
Gala – Bathroom with Sasha
Boston Raiders win the MLH Cup


2014 Winter Olympics

Olympics! I hope the athletes, including Ilya and Shane, had fun at the Opening Ceremony. I remember watching it but I don't remember t.A.T.u performing. I do remember one of the rings not opening – and Russian TV covering it up. And the Choir of Russian Ministry of Internal Affairs - the most singing police in the world! - singing Daft Punk's Get Lucky. Wild times. This would be the Ministry where Grigori Rozanov worked BTW.
Mirroring real life events, Russian hockey team captained by Ilya gets knocked out of the tournament and misses out on medals on home ice.
We see dejected and devastated Ilya interviewed. One of the reporters asks in unaccented Russian:
15:12: Что Вы чувствуете сейчас, разочарование или просто усталость? Не кажется ли Вам, что это ...?
(What are you feeling right now, disappointment or just fatigue? Don't you think that this ...?)

It is not translated and not subtitled and hard to hear over the "Man in the Crease" hosts going on about the "young phenom" Ilya. The English commentary isn't drowning out Russian voices maliciously – it's just two sports hosts doing their job. But Ilya's actual emotional state gets lost in the noise. Nobody's listening to what he's feeling. That's almost sadder.
I never paid attention until now but the café where Shane talks to Scott Hunter and Carter Vaughn is called Café and Bakery MYOD – literally - promising fresh baked goods each morning in their logo. Why would they transliterate МЁД (honey)? Many businesses used English in their names for the cool factor but "myod" is just awkward.
This is also where Shane texts Ilya.
But Ilya doesn't answer. And who would, when they are bombarded with texts from family like:
17:42 (text from Alexei): Где ты, блядь? Папа так зол на тебя!
gde ty, blyat'? PA-pa tak zol na te-BYA!
Subtitles: "Where the fuck are you? Dad is so fucking mad at you!"

Alexei doesn't filter his words or his emotions with Ilya on a good day. And you can practically feel it – their father hovering, all intimidation and national-scale demands. Alexei is caught in the middle. His permanent annoyance with Ilya, plus their father's anger. Great mix.
His punctuation is top notch though.
And no, Ilya doesn't want to talk to Hollander in person either. Not here. Not now.
Here's what Sochi actually was in February 2014.
Seven months earlier, Russia passed the gay propaganda law. Vague enough that holding hands in public could qualify. The Sports Minister was direct about it: 'An athlete of nontraditional sexual orientation isn't banned from coming to Sochi. But if he goes out into the streets and starts to propagandize, then of course he will be held accountable.' You're welcome to exist. Just not visibly.
And the surveillance infrastructure was already in place. The FSB (Federal Security Service – Russia's successor to the KGB) deployed a system called SORM. Keyword filtering on every email, text, and phone call. No warrants. No oversight. The telecoms installing the equipment weren't even told what was being intercepted. Hotel rooms and bathrooms were bugged. A Russian deputy prime minister accidentally confirmed it at a press conference before an aide pulled him away from the microphone. Oops.
So. Ilya is the captain of the Russian national hockey team. Out of medal contention. On home ice. His father works for the Ministry – the one with the choir and the enforcers. There's a government minister meeting him that evening. Pressure. Disappointment. Guilt.
And Shane Hollander is texting him.
On Russian networks.
Lily texting Jane in the US and Canada is one thing – and they still feel they need a cover, a system in place to protect themselves. In Sochi, every message Shane sends lands on a phone the FSB can read. System or not.
Ilya ignoring Shane isn't cold. It's survival.
↑ Top


Hotel room with Grigori

Ilya in Russia is a different Ilya. We've seen him try cold and distant. This isn't that. This is permanent. Like he is always bracing for impact.
He is with his father. Nice room. Nice suit. The Colonel goes right past the niceties.
18:52 (Grigori): Тебе надо подстричься.
te-BYE NA-da pat-STRICH-sya.
Subtitles: "You need a haircut."

Ever heard of a compliment sandwich? I bet Grigori's are as crappy on the inside as they are on the outside.
18:54 (Ilya): Да, отец.
da, a-TETS.
Subtitles: "Yes, sir."

Yet again Ilya says "Yes, father" using the same formal phrase that he reserves for the in-person conversations with his dad. But the subtitles deliver the emotional state better. Yes, sir, Colonel, sir.
18:59 (Grigori): Министр все еще хочет с тобой встретиться сегодня вечером, невзирая ни на что.
mi-NISTR vsyo ye-SCHO KHO-chyet s ta-BOY VSTRE-ti-tsa se-VO-dnya VYE-chye-ram, ne-vzi-RA-ya ni na shto.
Subtitles: "The minister still wants to meet you tonight, despite everything."

Невзирая (ne-vzi-RA-ya) is old-school. A more modern equivalent is несмотря (ne-sma-TRYA). Also means "regardless of / despite" but is neutral and universal. Невзирая is the language of legal and bureaucratic documents, official statements, and elevated prose. Ceremonial.
But here it's perfect for what it reveals about Grigori as a person – he doesn't just speak formally, he thinks formally. Everything is procedure and hierarchy.
19:04 (Ilya): Это честь для меня.
E-ta chyest' dlya me-NYA.
Subtitles: "It will be my honour."

In Russian, Ilya sounds more sincere: "It is an honor for me." But he is still just as stiff as his father. And in Grigori's world, your rank and success means less than who you know, who you can call for favors, and who will call you for favors. Ilya's enthusiasm is irrelevant. Show up. Shut up. Meet the minister. Follow the path.
19:06 (Grigori): Ты должен быть поощрен честью. После вчерашнего. Ты проиграл...
ty DOL-zhen byt' pa-asch-RYON ches-T'YU. POS-lye fche-RASH-nye-va. ty pra-i-GRAL...
Subtitles: "You should be honoured. After yesterday. You lose to..."

Поощрен честью sounds right out of military orders. A general commending a soldier, not a father talking to his son. Every time I hear Grigori talk, one phrase comes to mind – старая гвардия (STA-ra-ya GVAR-di-ya – old guard) - everything is official, hierarchical, Soviet-era stiff. A more natural way would be to say Ты должен быть рад (ty DOL-zhen byt' rad – You should be happy) or Считай за честь (schi-TAY za chyest' – Consider it an honor).
19:14 (Ilya): Латвии.
LAT-vi-yi.
Subtitles: "Latvia."

Here it is. Ilya has to finish the sentence.
19:15 (Grigori): Латвии.
LAT-vi-yi.
Subtitles: "Latvia."

Two men, same word, completely different weight. Ilya says it to end the sentence. Grigori says it to let it sink in. No acknowledgement of the moment of weakness. Just the word, delivered like a verdict.
19:16 (Grigori): И он еще пьет.
i on ye-SCHYO p'yot.
Subtitles: "And yet, he drinks."

Grigori berates Ilya for drinking right after he himself hands him the drink. There is no winning here. Accept the drink and be accused of drinking. Refuse it and be rude. A classic Soviet-era gag: rejecting a drink would earn you a "ты меня уважаешь?" (ty me-NYA u-va-ZHA-yesh? – "do you respect me?"), typically slurred.
And the father is back to the theatrical third person and invisible audience. We saw it in a previous phone conversation. Narrating his son's failings like a disappointed commentator. The son is right there.
The drink is in Ilya's hand. The accusation is already in the air. Welcome home, Ilya.
19:20 (Grigori): Как ты допустил до этого?
kak ty da-pus-TIL da E-ta-va?
Subtitles: "How could you let that happen?"

While earlier Russian may have been too elevated for the occasion, here it's just wrong. Допустить до чего-то means to allow access to something. To deliver the meaning that the English implies, Grigori could say:
Как ты это допустил? (kak ty E-ta da-pus-TIL? – How did you let this happen?) – Grammatically correct. Flat emotionally.
Как ты мог это допустить? (kak ty mokh E-ta da-pus-TIT'? – How could you let it happen?) – Perfect match for subtitles. More accusatory. Very Grigori.
Как ты до такого дошёл? (kak ty da ta-KO-va da-SHOL? – How did you get to this point?) – Yes, let's question Ilya's life choices.
19:21 (Grigori): Тебе не стыдно?
tye-BYE nye STYD-na?
Subtitles: "How are you not ashamed?"

In Russian, Grigori doesn't care about the how. Aren't you ashamed? There is a word for what Grigori is doing. Wonderful word, terrible experience. Пилить. Literally means "to saw", "to cut with repetitive motion." Idiomatically, to nag. Response is not expected. Contrition is mandatory.
19:22 (Ilya): Мне стыдно, отец.
mnye STYD-na, a-TETS.
Subtitles: "I'm ashamed, Father."

Yup. Ilya knows the drill.
19:24 (Grigori): Но не настолько.
no nye na-STOL'-ka.
Subtitles: "Not nearly enough."

At some point you start wishing he'd just yell. At least yelling ends. There's no amount of shame that would satisfy Grigori. This is an unwinnable conversation and Ilya knows it.
19:25 (Grigori): Они не учат тебя дисциплине в этой Американской лиге. Это не игра, а халтура.
a-NI nye U-chat tye-BYA dis-tsi-PLI-nye v E-tay a-mye-ri-KAN-skoy LI-ge. E-ta nye IG-ra, a khal-TU-ra.
Subtitles: "They teach you no discipline in the American league. Your play is sloppy."

More literal translation of what Grigori is saying is: "They don't teach you discipline in that American league. This isn't hockey, it's hack work."
When my mom came to visit me in the States – once, it was enough – it was always "they", too. Some divides never heal. Some walls never quite come down. And everything American was deficient in some way.
Grigori is describing Ilya's play as халтура – sloppy / hack work. Looks simple but carries a whole ecosystem of social meaning and emotional shading. In Soviet culture, “real work” was supposed to be done with pride and skill. Халтура violated that ideal. It has connotations of cutting corners, of not taking something seriously. So for Grigori to use it about Ilya's hockey is a specific kind of insult. Not just "you played badly" but “you weren't even trying.”
Top player in the world. But sure, халтура.
19:30 (Grigori): Настоящий позор - это не оправдывать надежды, которые ты показывал в детстве.
na-sta-YA-schiy pa-ZOR – E-ta nye a-PRAV-dy-vat' na-DEZH-dy, ka-TO-ry-ye ty pa-da-VAL v DET-stvye.
Subtitles: "The real shame is squandering the promise you showed when you were young."

"Squandering" that the subtitles use sounds like Ilya had it – potential, opportunities, dreams – and then blew it. The Russian is harsher. "Не оправдывать надежды" literally means "not fulfill hopes", like you never even delivered. But it gets worse. This is an imperfective verb – the failure is ongoing. Not "you failed." You are failing. Right now. Continuously. Every day you play in that American league, you are failing your father's hopes.
19:36 (Ilya): Сейчас я играю лучше, чем когда-либо.
sey-CHAS ya ig-RA-yu LUCH-she, chyem kak-DA-LI-ba.
Subtitles: "I am a better player now than I have ever been."

This is the first time in this entire scene that Ilya tries to defend himself – "I play better now than ever." He's holding onto reality. I'm good. I know I'm good. His father is rewriting it in real time.
19:38 (Ilya): Наш вратарь травмирован. Команда не сыграна.
nash vra-TAR' trav-MI-ra-van. ka-MAN-da nye SYG-ra-na.
Subtitles: "Our goalie is hurt. The team didn't click."

An injured goalie. A team that barely knows each other. Nothing matters to Grigori.
19:42 (Grigori): Сыграна? Что это за американский абсурд? Что это - сыграна?
SYG-ra-na? shto E-ta za a-mye-ri-KAN-skiy ab-SURD? shto E-ta - SYG-ra-na?
Subtitles: "Click? What is this American nonsense? What is clicking?"

The idea of a team working well together is not an American one. Nor is the word сыграна meaning "well-knit", "cohesive", "gelled". Quite bizarre coming from someone who lived through the famous Soviet Red Machine – the USSR team known for almost choreographed skating, flawless passing, interchangeable positioning. One of the best examples of perfectly coordinated play in hockey history. They did lose to amateur Americans at the 1980 Winter Olympics. Do not mention Miracle on Ice when Grigori is around.
19:45 (Grigori): Ты – капитан. Ты делаешь их сыгранными.
ty – ka-PI-tan. ty DYE-la-yesh ikh SYG-ra-ny-mi.
Subtitles: "You are the captain. You make them click!"

The ты lands right on cue. We've seen this before. Putting blame on Ilya for failing an impossible task.
19:49 (Grigori): Всегда ищешь кого-то виноватым.
vsye-GDA i-schyesh ka-VO-ta vi-na-VA-tym.
Subtitles: "Always looking for someone else to blame."

Another grammar slip. Виноватым is the wrong case here – искать requires accusative, not instrumental. Всегда ищешь виноватых (vsye-GDA i-schyesh vi-na-VA-tykh – Always looking for people to blame) would work better.
19:50 (Grigori): C самого детства.
s SA-ma-va DYET-stva.
Subtitles: "Since you were a boy."

Gut punch. Not just "since you were a boy". С детства is "since childhood". Bad enough. But add самого and the meaning shifts to "since the very beginning of childhood." Since the very beginning. Always failing, Ilya. Always.
This is not about yesterday's game. Not even about Ilya's career. This is a lifetime verdict.
It's been literally a minute since Grigori started talking. Appearance. Discipline. Hockey. Leadership. His entire career. Are we done yet?
20:00 (Grigori): Кто это тебе завязывал? Твоя мама? Она не умеет этого делать.
kto E-ta tye-BYE za-VYA-zy-val? tva-YA MA-ma? a-NA nye u-ME-yet E-ta-va DE-lat'.
Subtitles: "Who tied this for you? Your mother? She doesn't know how to do this properly."

Grigori is fixing Ilya's bow tie as he says this. The Russian just says "she doesn't know how to do it." The subtitles add "properly" – implying she tried and failed. The Russian suggests she never could. The same kind of dismissal Grigori uses for Ilya. Now for a woman who's been dead for years. Не умеет. Doesn't know how. As if she's still out there, still bad at bow ties, still failing him somehow.
20:11 (Ilya): Нет, отец. Мама умерла. Ты не помнишь?
nyet, a-TETS. MA-ma u-myer-LA. ty nye POM-nish?
Subtitles: "No, Father. Mom is dead. You remember?"

Subtitles soften this. "Do you remember?" is open. Asks about the state of memory. Ты не помнишь is "Do you not remember?" A closed question. Implies forgetting and asks for confirmation. Not a casual check-in. It's a gentle but direct confrontation with what's happening.
After everything Grigori just unloaded on him, Ilya's patience here is something else.
Rachmaninoff's Concerto No 2 begins in the background. The kind of music that makes you grieve before you've figured out what you're grieving. Mom, gone. Dad, going.
20:19 (Grigori): Я имел в виду твоя мачеха.
ya i-MYEL v vi-DU tva-YA MA-che-kha.
Subtitles: "I meant your stepmother."

Grammatically, this should be "Я имел в виду твою мачеху" – accusative case. As written, it sounds more like "I meant to say 'your stepmother.'" After referring to Ilya's mother in the present tense just seconds earlier, Grigori is trying to cover the mistake. It doesn't quite work.
20:22 (Ilya): А где Полина? В Москве?
a gde pa-LI-na? v mas-KVE?
Subtitles: "And where is Polina? In Moscow?"

Ilya is direct again. Where is your wife? Are you alone with all of this?
20:28 (Grigori): Конечно.
ka-NYE-shna.
Subtitles: "Of course."

No. Not of course. None of this is normal.
20:33 (Ilya): Нам нужно идти. На гала-вечер.
nam NUZH-na i-TI. na GA-la VYE-cher.
Subtitles: "We should go. To the gala."

Now Ilya has to remind his father what the plan for the day is.
Гала-вечер isn't a phrase I'd naturally expect. More commonly, you'd say торжественный вечер (tar-ZHE-stvye-nyy VE-cher – gala night) or приём (pri-YOM - reception).
20:41 (Ilya): Чтобы я мог встретиться с министром.
SHTO-by ya mog VSTRE-tit-sa s mi-NI-stram.
Subtitles: "So that I can meet the minister."

One more prompt from Ilya.
And another thing. We soon learn the minister is Svetlana's father - someone Ilya has known since childhood. Normally you'd expect a verb like увидеться (u-VI-dyet-sa – see) or поговорить (pa-ga-va-RIT' – talk to). Встретиться (to meet) usually emphasizes the arranged meeting itself rather than simply seeing someone you already know. It's possible there's another minister involved. It also reflects the formality of the occasion.
20:45 (Grigori): Да. Готов? Пошли.
da. ga-TOV? pash-LI.
Subtitles: “Yes. Ready? Let's go.”

Grigori is back in control. Or performing it. Ilya doesn't look convinced either way. And Rachmaninoff takes over.
↑ Top


Gala with Grigori and the minister

Rachmaninoff is even louder now. Drowning out Ilya's father talking to the minister. Drowning out whatever reality Ilya is in.
That meeting with the minister? Doesn't appear to need Ilya anyway.
20:50 (Minister): Конечно, вратарь всегда самый крайний, все всегда упирается во вратаря. А Владилевич, ну, что с него...
ka-NESH-na, vra-TAR' vsye-GDA SA-myy KRAY-niy, vsyo vsye-GDA u-pi-RA-ye-tsa va vra-ta-RYA. a vla-di-LYE-vich, nu, shto s nye-VO...
Subtitles: "It always comes down to goaltending and Vladilevich, well... "

Край is a physical boundary, so "edge", "rim", "boundary". But крайний here is not "the farthest", but "the one who gets stuck with the blame", "the scapegoat". "Of course, the goalie is always the one to blame."
Упираться has many possible meanings. Depending on context, it can be "to rest against", "to set against", "to brace", "to balk at", "to abut", "to come up against", "to run into". The subtitles are appropriately using the "to come down to" meaning. "It all always comes down to the goalie."
What we don't hear in the subtitles about Vladilevich – the unfortunate injured goalie, I presume – is "ну, что с него возьмёшь". Yet another idiom. Взять translates as "to take" (возьмёшь is 2nd person future). But this isn't about taking anything from him – it's dismissive shorthand. "What can you even expect from him." Dismissiveness is the default language of this conversation.
Ilya nods along.
A quick note here. Vitali Makarov, the actor playing the Minister Vetrov, is the most natural of the cast in his Russian pronunciation and phrasing.
20:56 (Grigori): Не, ну он не был в форме, но...
nye, nu on nye byl f FOR-mye, no...
Subtitles: "He was not sharp, but..."

The Russian "Не, ну..." is that classic little shrug ahead of negativity, "I'm being fair, but...".
20:58 (Minister): Кочев, Кочев пусть дома остается, ему надо отдыхать. Ему еще призы все на Америке надо зарабатывать.
KO-chyev, KO-chyev pust' DO-ma as-ta-YO-tsa, ye-MU NA-da at-dy-KHAT'. Ye-MU ye-SCHO pri-ZY vsye na a-MYE-ri-kye NA-da za-ra-BA-ty-vat'.
Subtitles: "And Kitchov stays home to rest for American prizes."

Presumably Kochev – whose name is changed in the subtitles – didn't report for duty. He is now fair game for sarcasm. It may sound like a concern, but this is dripping with contempt. "Kochev? Kochev should just stay home – he needs to rest. He still has to earn all his awards over in America." That Kochev, the mercenary. What about Mother Russia?
Ilya still stares into the middle distance. Still says nothing.
21:08 (Minister): Хорош, хорош, слишком хорош для нас.
kha-ROSH, kha-ROSH, SLISH-kam kha-ROSH dlya nas.
Subtitles: "Too good for his country now."

Starts like a praise. Ends like a tear down. The English adds "now" implying the before-and-after which Russian doesn't say openly: "He is good, good, too good for us."
21:09 (Grigori): Да, да, ужасно.
da, da, u-ZHA-sna.
Subtitles: "Terrible, yes, terrible."

"Yes, yes, terrible." These two sound like they've had this exact conversation countless times.
Whatever Ilya is thinking about traitorous Russian hockey players, he keeps it to himself. Nobody seems to notice.
21:10 (Grigori): Но это проблема с лидерством. Это всегда проблема. Ли-дер-ство.
no E-ta pra-BLYE-ma s LI-der-stvam. E-ta vsye-GDA pra-BLYE-ma. LI-der-stva.
Subtitles: "But there was no leadership. That is always the problem. Leadership."

Grigori's favorite subject! "But this is a problem with leadership. It's always the problem. Lea-der-ship." And like the Eye of Sauron, the scorn finds its target. Ilya.
Even this lands nowhere. Grigori practically spits the word out, syllable by syllable. Ilya's contribution to the conversation is more dissociated nodding.
21:15 (Minister): А может слишком самоуверен, а? Илья? Или слишком переволновался?
a MO-zhet SLISH-kam sa-ma-u-VYE-ryen, a? il'YA? I-li SLISH-kam pye-rye-val-na-VAL-sya?
Subtitles: "Too much confidence? Ilya? Or too much pressure maybe?"

"Maybe you were overconfident, yeah? Ilya? Or got too worked up?"
It's almost a good thing Ilya's checked out. The minister and his father are dissecting his flaws right in front of him. Like he is not there. Not for the first time. Not for the last time.
The meeting with the minister, apparently, does not require Ilya's participation.
Show up. Shut up. Adults are talking.
↑ Top


Gala with Grigori and the minister – Svetlana joins

Finally, a sound capable of cutting through the symphonic orchestra. High heels?
21:20 (Svetlana): Наверное, слишком много разговора.
na-VYER-na-ye, SLISH-kam MNO-ga raz-ga-VO-ra.
Subtitles: "Too much talking, Mr. Minister, probably."

Bye, Rachmaninoff. Ilya snaps out at last.
In Russian, Svetlana doesn't address the minister and the line is slightly odd. I'd expect разговоров – plural – here rather than разговора. "Probably too much talking." Hard to disagree with this one.
21:23 (Minister): Ты ж, мой ангел, ты тоже иногда слишком много разговариваешь. Oсобенно когда дело касается хоккея.
ty zh, moy AN-gyel, ty TO-zhe i-na-GDA SLISH-kam MNO-ga raz-ga-VA-ri-va-yesh. a-SO-bye-na KOG-da DYE-la ka-SA-ye-tsa KHO-kye-ya.
Subtitles: "But you love talking about hockey, my angel."

The minister is a man of power too. But unlike Grigori, he's almost deferential talking to his own daughter. "But you, my angel, you also sometimes talk too much. Especially when it comes to hockey." The subtitles replace the warm, teasing affection with something generic. The little dig about talking too much? Also gone.
21:30 (Svetlana): Только когда мы выигрываем, папа.
TOL'-ka KOG-da my vy-IG-ry-va-yem, PA-pa.
Subtitles: "Only when we're winning, Daddy."

Папа. Unlike her friend, Svetlana's relationship with her father is warm and playful. He teases her. She teases him right back. Your team did just lose, daddy. She does say мы – we. She's part of the conversation in a way Ilya isn't. Part of the hockey. Part of the family dynamic. Part of the room.
21:33 (Svetlana): Я веду Илью в бар. Ему явно нужен еще один бокал.
ya vye-DU il'YU v bar. ye-MU YAV-na NU-zhen ye-SCHO a-DIN ba-KAL.
Subtitles: "I'm taking Ilya with me to the bar. He clearly needs another drink."

Вести is "to lead", physically or socially. It's not just "to take someone somewhere." It implies direction and initiative. Svetlana is taking charge. Nobody argues with her. Nobody even seems surprised. "I am getting Ilya to the bar. He clearly needs another glass."
21:38 (Minister): Ты смотри как она его за собой. А?
ty sma-TRI kak a-NA ye-VO za sa-BOY. a?
Subtitles: "Always leading him around."

"Look how she leads him around. Huh?" The same verb as before – вести – implied this time rather than stated. But за собой adds something: a slight connotation of leading someone like an animal on a leash, or a child. A compliment to Svetlana from a proud father. Look at my daughter. She always gets her way. Isn't it cute how she has him wrapped around her finger?
21:41 (Grigori): С самого детства.
s SA-ma-va DYET-stva.
Subtitles: "Since they were children."

Grigori sure likes to say this. Just a little while ago he used this phrase as a weapon against Ilya. Here it's almost tender, even amused? Same phrase, same man, completely different emotion. And he is the only person in the scene who Svetlana ignores. She is Team Ilya.
21:42 (Ilya): Спасибо.
spa-SI-ba.
Subtitles: "Thank you."

Ilya finally exhales.
21:44 (Svetlana): Я ангел. Было бы здорово, если бы ты это запомнил.
ya AN-gyel. BY-lo by ZDO-ra-va, YES-li by ty E-ta za-POM-nil.
Subtitles: "I'm an angel. It would be great if you could remember that."

Just like the first time we saw them together, it's the same easy banter. Svetlana turns her father's compliment into a joke and throws it right back at Ilya.
21:47 (Ilya): Я хочу выпить.
ya kha-CHU VY-pit'.
Subtitles: "I want a drink."

Ilya is still shut down. Monosyllabic. The bare minimum he can articulate at the moment.
22:00 (Svetlana): М-м-м.  Но у меня есть что-то поинтереснее.
m-m-m. no u mye-NYA yest' SHtO-ta pa-in-tye-RYES-nye-ye.
Subtitles: "But I have something more fun in mind."

Ilya is overwhelmed, and Svetlana is running interference. "Mm-hmm. But I have something more interesting." She doesn't just give him the drink. She's not medicating him. She's rescuing him.
Grigori talks at Ilya.
The minister talks about Ilya.
Svetlana talks to Ilya.
Showed up. Shut up. Got rescued by Svetlana.
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Gala – Bathroom with Svetlana and Sasha

So. Something "more interesting" turns out to be a rather gaudy bathroom. Everything is gilded. We meet Sasha, who is taking the phrase "powder room" at its literal meaning.
22:07 (Sasha): Давненько, Илья.
dav-NEN'-ka, il'YA.
Subtitles: "Long time, Ilya."
22:12 (Ilya): Давненько, Саша.
dav-NEN'-ka, SA-sha.
Subtitles: "Long time, Sasha."

Oh my, Chekhov's play is back on. Давненько sounds like it was taken from Давненько не виделись (dav-NEN'-ka nye VI-dye-lis' – Long time, no see) or a multitude of similar phrases. Between two young friends this sounds either theatrical or an in-joke. Sasha is performing familiarity from the very first word.
And here's something new: a diminutive that isn't a weapon. Sasha is the only person in this entire series who gets one – and it's not loaded with contempt like Илюшка was with Alexei. His full name is Александр – a-lyek-SANDR. Ilya doesn't use it. Not once.
22:20 (Sasha): Я думаю, ты неплохо играл.
ya DU-ma-yu ty nye-PLO-kha ig-RAL.
Subtitles: "I don't think you played that badly."

In Russian, Sasha is warmer than the subtitles let on. "I think you played pretty well." The kind of thing you say to someone who's insecure or disappointed. In English he hedges – "I don't think..." – and frames Ilya's performance negatively. "You didn't play that badly... but you didn't play well either."
22:23 (Ilya): Я бы сказал спасибо, но я знаю, что ты не смотрел ни одной игры.
ya by ska-ZAL spa-SI-ba, no ya ZNA-yu, shto ty nye smat-RYEL ni ad-NOY ig-RY.
Subtitles: "I'd say thank you, but I know you didn't watch a single fucking game."

Subtitles add profanity. Russian keeps its understated deadpan. It fucking doesn't need "fucking."
22:26 (Svetlana): Для того, кто всю жизнь был сыном тренера по хоккею, ты умудрился этого избежать.
dlya to-VO, kto vsyu zhizn' byl SY-nam TRE-ne-ra pa kha-KYE-yu, ty u-mud-RIL-sya E-ta-va iz-bye-ZHAT'.
Subtitles: "For someone whose father has been a hockey coach your whole life, you sure have managed to avoid it."

One line. Sasha's entire backstory laid out. Just like that we know who he is to Ilya. Svetlana knows him pretty well, too. The subtitles miss the Russian подкол (pad-KOL – a teasing jab, a light dig, a playful poke). Умудриться – to manage, contrive, or find a way to do something – is the key here. It carries faintly mocking admiration. "For someone who's spent their whole life as the son of a hockey coach, you somehow managed to dodge it."
22:33 (Sasha): Я иногда обращаю внимание. Когда есть, на что стоит обращать внимание.
ya ina-GDA ab-ra-SCHYA-YU vni-MA-ni-ye. kag-DA yest', na schto STO-it ab-ra-SCHYAT' vni-MA-ni-ye.
Subtitles: "I pay attention sometimes. When there's something worth paying attention to."

Sasha is flirting here – or trying to. This is the one line where I needed subtitles during the first watch. Kaden Connors did a fantastic job making Sasha a memorable character with just one scene. Unfortunately, his Russian pronunciation is noticeably less natural than the rest of the cast. Particularly внимание – it starts with "вни..." and ends with a jumble of sounds.
22:38 (Svetlana): В любом случае, это не имеет значения для тебя.
v lyu-BOM SLU-cha-ye, E-ta nye i-MYE-yet zna-CHYE-ni-ya dlya tye-BYA.
Subtitles: "Anyway, ultimately, it doesn't matter for you."

Svetlana is not as dramatic in Russian. It's flat and dismissive. "In any case, it doesn't matter to you."
22:40 (Ilya): Не имеет? Почему ты так решила? Мой отец...
nye IMYE-yet? pa-che-MU ty tak rye-SHI-la? moy a-TETS...
Subtitles: "It doesn't? How do you figure that? My father..."

"Doesn't matter? Why did you decide that? My father..."
22:44 (Svetlana): Твой отец – сволочь, который в любом случае тебя накажет. Тебе надо перестать волноваться о том, что он думает. И плевать на эти дурацкие Игры, когда у тебя есть реальный шанс на Кубок в этом году.
tvoy a-TETS – SVO-lach', ka-TO-ryy v lyu-BOM SLU-cha-ye tye-BYA na-KA-zhet. tye-bye NA-da pe-re-STAT' val-na-VAT-sa a tom, shto on DU-ma-yet. i plye-VAT' na E-ti du-RA-tski-ye IG-ry, kag-DA u tye-BYA est' rye-AL'-nyy shans na KU-bak v E-tam ga-DU.
Subtitles: "Your father is an asshole who would have punished you either way. You need to stop giving a fuck what he thinks. And fuck these stupid games when you have a real shot at the Cup this year."

Well, Svetlana's got opinions. Сволочь is "bastard", "scumbag", stronger than "asshole". Shane calls Ilya an asshole many times, but he would never refer to him as сволочь.
More added cursing where Russian doesn't use it. Svetlana is calm, controlled, and methodical. "Your father is a bastard who will punish you either way. You need to stop worrying about what he thinks. And to hell with these stupid Games when you've got a real shot at the Cup this year."
22:57 (Ilya): Правда?
PRAV-da?
Subtitles: "I do?"

Subtitles turn a simple "Really?" into self-doubt. In Russian, it lands more like an invitation. Go on. Tell me how I win the Cup.
His father defines him. The minister evaluates him.
Svetlana talks to him. Sasha sees him.
For the first time in a long while, Ilya can breathe.
He can even hope.
Time for Svetlana to explain why Ilya can still win. Nice to have someone who starts from the assumption that you can.
22:58 (Svetlana): Да, правда. Хантер и Адмиралы не пройдут через Нью-Джерси. А Нью-Джерси не пройдет через Холландера и Монреаль. Я думаю, что в этом году ты сможешь победить Монреаль.
da, PRAV-da. KHAN-ter i ad-mi-RA-ly nye proy-DUT CHYE-ryez n'yu-DJYE-si. A n'yu-DJYE-si nye pray-DYOT CHYE-ryez KHO-lan-de-ra i man-rye-AL'. ya DU-ma-yu, shto v E-tam ga-DU ty SMO-zhesh pa-be-DIT' man-rye-AL'.
Subtitles: "Yes, you do. Hunter and the Admirals won't get past New Jersey. But New Jersey won't get past Hollander and Montreal. I think this year, you can take Montreal."

With analytics like this, maybe Svetlana's allowed to talk too much about hockey. Team Ilya, yes – but she's remarkably matter-of-fact about it. Just laying out the bracket as she sees it. "Yes, really. Hunter and the Admirals won't get past New Jersey. And New Jersey won't get past Hollander and Montreal. I think this year you can beat Montreal."
A nice touch: bilingual Svetlana keeps the pronunciation of "New Jersey" close to the American one – though she still rolls her r – rather than using the fully Russified pronunciation.
23:08 (Ilya): В этом году?
v E-tam ga-DU?
Subtitles: "This year?"

Time to get on board, Ilya.
23:10 (Svetlana): Да. В этом году, потому что, я думаю, что Миитка травмирован.
da. v E-tam ga-DU, pa-ta-MU shto, ya du-MA-yu, shto MIT-ka trav-MI-ra-van.
Subtitles: "Yes. This year, because I think Miitka is hurt."

Miitka. Montreal goalie. Not that weird, by his own admission.
23:16 (Ilya): Откуда ты все это знаешь?
at-KU-da ty vsyo E-ta ZNA-yesh?
Subtitles: "How do you know all this?"
23:17 (Sasha): Она – экстрасенс.
a-NA – EKS-tra-sens.
Subtitles: "She's psychic."

Psychic. Good one, Sasha. But экстрасенс – a person with extrasensory perception - carries different baggage in Russian than "psychic" does in English. Several of them became household names as official atheism collapsed and confidence in Soviet science eroded. They filled the gap with pseudo-science. They promised everything from distance healing – broadcast on state-owned TV – to curing illness through hypnosis alone. Memories of that time still live in the word.
23:19 (Svetlana): А с травмированным вратарем далеко не уедешь. Как вы тут с командой довольно неплохо показали.
a s trav-MI-ra-va-nym vra-ta-RYOM da-lye-KO nye u-YE-dyesh. Kak vy tut s ka-MAN-day da-VOL'-na nye-PLO-kha pa-ka-ZA-li.
Subtitles: "And with a hurt goalie, you can only go so far. As you and your team proved rather well here."

Russian hockey has an unofficial anthem – Трус не играет в хоккей. While the song first became popular in the 1970s and is closely tied to the Soviet-era hockey glory, everyone still knows it. It refers to a hockey team as "the magnificent five and a goalie" – the skaters as one unit, the goalie standing apart. Svetlana knows the value of a goalie. She delivers her verdict rather clinically. But she's not just a hockey analyst here – she's Ilya's friend. And another подкол is due. "And with an injured goalie, you're not getting far. As you and the team showed pretty clearly here."
(If you watch the linked video, you'll see at 0:16 Ksenia's great-uncle, Valery Kharlamov, listed as one of the Soviet forwards. Number 17.)
23:26 (Ilya): Туше.
tu-SHE.
Subtitles: "Touché."

Ilya doesn't argue. He's not offended either. His relationship with Svetlana is almost sibling-like. Almost. And by reaching for a fancy French word, he's saying: irony isn't dead.
Everyone else spent the evening telling Ilya what and why he lost.
Svetlana spends it explaining how he can still win.
Throughout this whole conversation, Svetlana and Ilya are casually sipping vodka. Sigh. Russians do enjoy other beverages, I swear. And if they do drink vodka, it's rarely from a tumbler glass. Or without any reaction after a swallow straight from the bottle. Водку любишь – это трудная вода. (You like vodka - it's difficult water.) – lyrics from Кот Кота by Mumiy Troll. They're not wrong.
But back to hockey.
23:28 (Svetlana): Это Восток, а потом ты сможешь победить... ты сможешь победить кого угодно на Западе.
E-ta vas-TOK, a pa-TOM ty SMO-zesh pa-bye-DIT', SMO-zesh pa-bye-DIT' ka-VO u-GOD-na na ZA-pa-dye.
Subtitles: "And that's the East. Then you can take anyone in the West."

Playing Eastern conference is the hard part. Svetlana takes a beat to consider the Western teams. Just a tiny beat – and the subtitles skip it altogether. She is still totally confident. Both in Ilya's chances and her own deductions. Кого угодно is maximal, categorical. It doesn't mean "many people" or "most people". It means "literally anyone" – no exceptions.
23:34 (Svetlana): Чикаго - не то, что раньше. В финале, скорее всего, окажется Сан-Франциско. И они хороши, но слишком молоды.
chi-KA-ga – nye to, shto RAN'-she. f fi-NA-lye, ska-RYE-ye vsye-VO, a-KA-zhet-sa san-fran-TSIS-ka. a-NI kha-ra-SHI, no SLISH-kam MO-la-dy.
Subtitles: "Chicago ain't what they used to be. It'll probably end up being San Francisco. They're good but they're too young."

Russians say Chicago with chi- like in "cheese". And the correct stress in молоды is on the first syllable.
Чикаго - не то, что раньше. This is dry and almost philosophical. The team has declined. The magic is gone. "Chicago isn't what it used to be." The "ain't" in subtitles adds a folksy flavor that simply isn't there.
23:43 (Svetlana): Так ты и выиграешь Кубок Стенли на год раньше, чем я поспорила с отцом.
tak ty i vy-ig-RA-yesh KU-bak STEN-li na gad RAN'-she, chyem ya pa-SPO-ri-la s a-TSOM.
Subtitles: "That's how you end up winning the Cup one year earlier than I bet my father you would."

Excuse me, excuse me, what Cup now? Svetlana does specifically call it the Stanley Cup. Our in-universe just collapsed a little. Presumably a licensing issue rather than a writing one. But still – busted.
This conclusion earns Svetlana a slow clap from Ilya and an offer of drugs from Sasha.
23:51 (Svetlana): М-м-м. Нет, спасибо, мне пора спать. Мне завтра нужно идеально выглядеть.
m-m-m. nyet, spa-SI-ba, mnye pa-RA spat'. mnye ZAV-tra NUZH-na i-dye-AL'-na VY-glya-dyet'.
Subtitles: "Mmm. No thanks. Now it's bedtime for me. I have to look perfect tomorrow."
23:56 (Sasha): Ты всегда идеально выглядишь.
ty vsye-GDA i-dye-AL'-na VY-glya-dish.
Subtitles: "You always look perfect."

These two definitely spend time together. Friends. Close enough that the offer of drugs isn't shocking. The refusal isn't awkward. That's telling.
23:58 (Svetlana): Верно. Но вам нужно еще наговориться. Увидимся в Бостоне, Илья.
VYER-na. no vam NUZH-na ye-scho na-ga-va-RI-tsa. u-VI-dim-sya v BOS-to-nye, il'YA.
Subtitles: "True. But you boys also need to catch up. See you in Boston, Ilya."

Наговориться is one of those Russian verbs that no single English verb maps cleanly to. You don't наговориться alone, you do it with someone. It's not just "to talk", and not just "to talk a lot". It's "to talk enough", "to talk your fill", "to talk until the need is satisfied". It's open-ended: however long it takes. Svetlana isn't suggesting a quick chat.
24:06 (Ilya): Пока-пока.
pa-KA-pa-KA.
Subtitles: "Bye-bye."

It's the lightest, warmest goodbye Ilya has given anyone so far. Пока-пока. The doubled-up, sing-song goodbye – the kind reserved for people you're not worried about seeing again.
Ilya is still not talking much. But the frown is gone. His shoulders are less tense. He enters the bathroom carrying the weight of the evening. By the time Svetlana leaves, he's joking again. He's himself again.
Bye, Svetlana. Easy, breezy, beautiful hockey fan girl.
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Gala – Bathroom with Sasha

With Svetlana gone, it's just Ilya and Sasha in all that luxury. Marble. Gold. Chandelier. There's a statue in the corner? This bathroom is probably larger than the Soviet apartment that my parents lived in.
24:12 (Sasha): Ну что? Как Париж, Саша? О, там классно. Я просто обожаю это место.
nu shto? kak pa-RIZH, SA-sha? o, tam KLAS-na. ya PROS-ta a-ba-ZHA-yu E-ta MYES-ta.
Subtitles: "So? How's Paris, Sasha? Oh, it's great, thanks. I fucking love it there."

Sasha keeps the conversation going by himself. Turning a dialogue into a monologue. Ilya's reticence is a challenge, but he keeps it light. "Well? How's Paris, Sasha? Oh, it's great. I just love that place." Subtitles add the edge that at this point he is not going for.
24:26 (Sasha): Клубы – отвал башки. Девушки – просто прелесть. А мальчики. Ну, ты же видел французских парней? Да, Илья?
KLU-by – at-VAL bash-KI. DYE-vush-ki – PROS-ta PRYE-lyest'. a MAL'-chi-ki. nu, ty zhe VI-dyel fran-TSUZ-kikh par-NYEY. da, il'YA?
Subtitles: "The clubs are insane. The girls are hot. And the boys. Well, you've seen French boys, right, Ilya?"

The one-man show disguised as a guide to Paris doesn't last long. "The clubs are insane. Girls are absolutely lovely. And the boys. Well, you've seen French guys. Right, Ilya?" This is the actual opening move. It's not a question. It's a test. An invitation, dressed as a callback to old times. And then comes the name. Илья. It's a way of pulling him into the conversation. And no reaction from Ilya at all.
24:48 (Sasha): Боже, вообще ничего?
BO-zhe, va-BSCHYE ni-chye-VO?
Subtitles: "Oh my God, nothing?"

Dramatic. Theatrical. "Oh my god, nothing at all?" As in: seriously? Seriously.
24:55 (Sasha): Ты не нюхаешь кокаин. Не шутишь. Не флиртуешь в ответ.
ty nye NYU-kha-yesh ka-ka-IN. nye SHU-tish. nye flir-TU-yesh v at-VYET.
Subtitles: "You don't do coke, you don't make jokes, you don't flirt back..."

This sounds like Sasha has forgotten that slang exists. Кокс (koks – coke) is one of many informal words he could have used. Instead he says the very literal "You don't sniff cocaine." Sasha talks about very personal experiences. Subtitles keep a strange, formal distance. "Don't joke. Don't flirt back." A list of accusations. All arriving at the same conclusion.
25:05 (Sasha): Раньше ты был веселее. Помнишь?
RAN'-she ty byl vye-sye-LYE-ye. POM-nish?
Subtitles: "You used to be fun, Ilya. Remember?"

Ah. Here it is. Веселее is a comparison – "more fun (than now)." Fun meaning “enjoyable to be around.” Sasha noticed the change in Ilya. Like Svetlana did. But while she tried to help him, Sasha takes it as a personal loss. Worse, in Sasha's eyes, Ilya has become a less interesting version of the person he remembers. And Помнишь? isn't just a reminder of how much fun it was. It's also a reminder of how much fun they had together.
Sasha invites Ilya to have that kind of fun again. Totally wrong place, wrong time.
25:24 (Ilya): Здесь? Серьезно?
zdyes'? syer'-YOZ-na?
Subtitles: "Here? Really?"

This is not a no. Not a denial of their history. The objection isn't about shame or morality. Ilya questions the place and the moment.
He's just somewhere else mentally now – somewhere better, even if it's still fragile.
25:28 (Sasha): Опасность раньше возбуждала тебя, если память мне не изменяет.
a-PAS-nast' RAN'-she vaz-buzh-DA-la tye-BYA, YES-li PA-myat mnye nye iz-mye-NYA-yet.
Subtitles: "Danger used to get you going, if memory serves."

Sasha is now literally in Ilya's face. Возбуждать sits on the line between "excite" and "arouse". This kind of ambiguity is often intentional in Russian. The intended meaning depends on the situation. Considering what Sasha is doing while saying this, it's not neutral here. "Danger used to turn you on." The moment is intimate and intensely personal. Yet the language is oddly formal again. "If memory doesn't betray me," used the way English uses "if I remember correctly." Another attempt to draw Ilya in. Remember when we used to do this?
25:37 (Ilya): Мы уже не дети, Саша.
my u-ZHE nye DYE-ti, SA-sha.
Subtitles: "We're not kids anymore, Sasha."

This works on two levels. Literally true – they're adults – but also clearly meant as "we're past this." Ilya sets a boundary.
25:41 (Sasha): Да, это точно.
da, E-ta TOCH-na.
Subtitles: "We're sure not."

Sasha responds with "Yes, exactly." He agrees completely. And completely ignores the point Ilya is making.
25:49 (Ilya): Прекрати.
prye-kra-TI.
Subtitles: "Stop."

One word. Ilya finally pushes Sasha away. Gently. Blink-and-you-miss-it physical contact. He is still patient. Rejection is soft. But his answer is firm.
25:51 (Sasha): Ладно, поехали куда-нибудь.
LAD-na, pa-YE-kha-li ku-DA-ni-BUD'.
Subtitles: "OK, let's go somewhere."

Sasha pivots immediately instead of accepting the rejection. Not "Okay, sorry," but "Okay, let's go somewhere else." He's still looking for another way in. Still not asking what Ilya wants.
25:56 (Ilya): Нет.
nyet.
Subtitles: "No."

Single syllable. Total closure.
26:06 (Sasha): Ладно, я найду вечеринку.
LAD-na, ya nay-DU vye-chye-RIN-ku.
Subtitles: "Fine, I'm gonna find a party."

Sasha's tone? It's petulant. A little punishing. If Ilya won't come with him, he'll go find someone else to have fun with.
26:11 (Ilya): Окей.
a-KYEY.
Subtitles: "OK."

Anyone else getting second-hand embarrassment? Ilya's reply is completely flat. No argument. No apology. And no chasing.
26:19 (Sasha): Пока, Илья.
pa-KA, il'YA.
Subtitles: "Bye, Ilya."

Sasha is frustrated now. His goodbye is clipped. A little cold.
26:22 (Ilya): Был рад тебя видеть.
byl rad tye-BYA VI-det'.
Subtitles: "Nice to see you, Sasha."

Ilya's response is warmer than it needs to be. "I was glad to see you." Past tense, though. Was, not am. It's polite, slightly formal, and final. Even after being the one who had to set – and enforce – the boundary, Ilya is the one extending warmth here.
Svetlana's heart is in the right place. She does more than distract him. She's the one person who reminds Ilya what still lies ahead. Sasha tries to remind him who he used to be. One of those things gives Ilya hope. The other just doesn't fit anymore.
Ilya has changed. Even his close friends don't quite know how much. Yes, his career is important. Knowing he has a real chance at the Cup this year lifts him up. But drug-laced casual sex? A night of partying? Not appealing anymore.
Instead, Ilya looks at the last text from Shane. The one he can't reply to. Not yet.
↑ Top


Boston Raiders win the MLH Cup

All of Ilya's hard work, self-sacrifice, physical and emotional injuries – contained in three words. "Для тебя, мама!" – "For you, mom!"
Almost every other time we've heard Ilya speak Russian in this episode, someone was asking something of him. This is the first moment that's entirely his.
As you whisper – or yell – this along with him, remember: the stress in мама is on the first syllable: dlya tye-BYA, MA-ma.
Yeah.






      

  












      Chapter 3: Season 1, Episode 4 – И ты видела грусть в моих глазах
  








  Episode 4 didn't give us much Russian. What there was, was simpler. With Svetlana, things have always been easy – but their dynamic has quietly shifted. With Grigori, the language is simpler because it has to be. His condition has gotten worse. And then there is Shane. Things are going great. Until they don't. It's a bumpy ride.
I left out just one bit of Russian – Ilya’s favorite proper reaction at 35:24. Everyone should know it by now.

Scenes:

My Moon My Man montage & Ilya watching Shane's documentary

In a car with Svetlana

Ilya’s house – Tuna melt scene


My Moon My Man montage & Ilya watching Shane's documentary

There is no Russian in episode 3. I still re-watched it. For science. Our Russian menace does make an appearance.
We are rewarded for missing our main characters with a fantastic montage at the start of episode 4. Shane reads. Ilya parties. They both work out. A lot.
While back in Russia, Ilya appears to frequent clubs. Clubs involve drinking.
2:20 (Ilya): Нa здоровье!

na zda-RO-v’ye!

Not translated and difficult to hear. No matter how hard I tried, I kept hearing Нa здоровье.
But it could be "За здоровье” (za zda-RO-v’ye). Which makes way more sense. Both phrases include здоровье – health – albeit in different cases. But нa здоровье is used idiomatically and means “you’re welcome”, “enjoy”, “don’t mention it”. It’s a response to thanks. Sounds a bit grandmotherly, though.
За здоровье is “to health” and is indeed used as a toast. I didn’t anticipate discussing Russian drinking culture so soon again but... you can drink за just about anything: health, love, success, friendship. Feel free to learn from the professionals.
Younger Russians, especially in a club where speed and casual slang rule, would choose something simpler: Будем! or Дрогнем! Будем is just the future tense of “to be” – literally “we will be!” – which somehow became a perfectly acceptable toast. No need to finish the sentence.
We get glimpses of Ilya alone. As he watches Shane raise his first MLH Cup, his smile is gentle. He can tell himself whatever he wants about his feelings for the boring Canadian. His true feelings are showing. Even at the club, he keeps checking his phone. Shane still reads a lot.
Then Shane’s team wins the Cup the second year in a row. Ilya’s reaction is properly Russian this time.
4:57 (Ilya): Блядь!

blyat’!

Subtitles: “Blah!”

Blah? Blah?! Does anyone ever say blah?
By the end of the montage both Ilya and Shane keep their phones within reach at all times. Ilya just looks progressively gloomier.
Fast forward. Ilya is watching a TV special about Shane’s cottage. The light is down. So is the mood. At least he has company.
9:48 (Svetlana): Я готова.

ya ga-TO-va.

Subtitles: “I’m ready.”

Come on, Barbie, let’s go party!
9:50 (Svetlana): Но, может, ты решил, чтобы мы остались, чтобы смотреть... неважно что.

no, MO-zhet, ty rye-SHIL, SHTO-by my as-TA-lis’, SHTO-by smat-RYET’... nye-VAZH-na shto.

Subtitles: “Unless you’ve decided we should stay in and watch... whatever this is.”

This is not the best Russian. Not one, but two subordinate clauses, both beginning with the conjunction чтобы. “But maybe you decided that we should stay to watch... whatever.” It gives up too early and Svetlana sounds both probing – “maybe” – and dismissive: “watch... whatever, anything, I don’t even care what.” The subtitles avoid grammatical awkwardness but keep the emotional meaning. They are just a bit more direct – “whatever this is”.
9:55 (Ilya): Извини, это такая скука, что я чуть не впал в кому.

iz-vi-NI, E-ta ta-KA-ya SKU-ka, shto ya chut’ nye vpal v KO-mu.

Subtitles: “Sorry. It’s so fucking boring I almost fell into a coma.”

Extra profanity in the subtitles makes Ilya more aggressive and irritated. In Russian, he is deadpan and theatrically bored. “Sorry, it’s so boring I almost fell into a coma.”
And a liar. Ilya, you haven’t blinked.
10:00 (Svetlana): Ммм. Зато он действительно красавчик, да?

mmm. za-TO on dye-STVI-tyel’-na kra-SAV-chik, da?

Subtitles: “Mmm. He’s fucking hot, though.”

English Svetlana is weirdly aggressive about Shane’s attractiveness. It’s too crude, too American, too spicy. It also loses the teasing question: “Mmm. But he really is a handsome guy, right?” We’ve heard Alexei call Ilya красавчик in the first episode. He was mocking his little brother then. Svetlana uses it differently – genuinely, warmly – same word, completely different register.
Ilya feigns indifference and turns the TV off. Svetlana knows, Ilya. She knows.
↑ Top


In a car with Svetlana

Svetlana and Ilya are in a car on the way to... whichever event they’re going to. No TV with Canadian landscapes this time, so they’re both aggressively looking at their phones. Perfect time for a heart-to-heart.
10:11 (Svetlana): Ты с кем-то сейчас встречаешься?

ty s KYEM-ta syey-CHAS vstrye-CHA-yesh-sya?

Subtitles: “Are you seeing anyone these days?”

We’ve met Svetlana. She is not subtle. So she gets right to the point: “Are you seeing someone right now?” She is casual and friendly. No accusation in her tone. The subtitles are doing a great job of preserving it. They just soften her question a bit.
10:15 (Ilya): Ревнуешь?

ryev-NU-yesh?

Subtitles: “Are you jealous?”

Quick glance from Ilya. And then he’s playing dumb and evasive. Deflection, party of one.
10:16 (Svetlana): Нет. Ты же меня знаешь.

nyet, ty zhye mye-NYA ZNA-yesh.

Subtitles: “No. I think you know me better than that.”

Once again, Svetlana is calm, at ease, and rather blunt. “No. You know me.” English adds drama and defensiveness. But Svetlana is not pushing back. She’s simply stating a fact about herself and their relationship. Come on, Ilya, you know what I’m like.
10:21 (Svetlana): То есть ничего серьезного?

to yest’ ni-chye-VO syer’-YOZ-na-va?

Subtitles: “So there’s no one serious?”

There’s no jealousy – just practicality. “So nothing serious?” The subtitles push this into more of a romantic vibe – she’s asking about emotional seriousness, not just confirming the situation.
10:23 (Ilya): Не-а.

nye-a.

Subtitles: “Nope.”

Aw, I could just kiss... I could just hug... Okay, breathe. This is just so perfect. It’s such a tiny word but it’s a lovely performance from Ilya. “I’m not bothered, see? I’m breezy.” He’s not breezy. And “No” would be too blunt, “Nah” too warm, and “Nope” is a perfect register of fake unbothered.
10:27 (Svetlana): Даже не с Джейн?

DA-zhe nye s djeyn?

Subtitles: “Not even Jane?”

You know how in Russian Svetlana didn’t ask about a “someone”? This is the first actual mention of a person. And not just any person. Ilya can play his games, but Svetlana is on him. “Not even with Jane?”
Ilya is going for an eloquent glare and complete silence.
10:31 (Svetlana): Что?

shto?

Subtitles: “What?”

Right, let’s pretend everyone is totally innocent here.
10:32 (Svetlana): Вы уже несколько лет переписываетесь. Я думала, может быть, это что-то... серьезное. Или что-то типа того.

vy uzhe nyes-kal’-ka lyet pye-rye-PI-sy-va-ye-tes’. Ya DU-ma-la, MO-zhet byt’, E-ta shto-ta... syer’-YOZ-na-ye. i-li shto-ta TI-pa ta-VO.

Subtitles: “You’ve been texting for years. I thought maybe it was serious. Or something.”

Svetlana comes across as curious rather than jealous. She’s just checking. “You’ve been messaging for several years now. I thought maybe it was something... serious. Or something like that.” The last bit is an invitation. Ugh, just tell me, Ilya.
(Also, переписываетесь – “have been messaging each other.” Seven (7) Russian syllables. One (1) Russian word. Good luck!)
10:41 (Ilya): Ничего серьезного. Вообще.

ni-chye-VO ser’-YOZ-na-va. vab-SCHYE.

Subtitles: “It’s not serious. Or anything.”

Ilya’s response is decoupled again from a person, any person. “Nothing serious. At all.” If he’d just stopped at the first sentence, he’d sound less suspicious. By adding вообще, he’s trying to shut the door. And achieves the opposite.
Subtitles make him sound more hesitant. That one “or” changes the tone just enough. In Russian he’s not defensive, but he’s performing nonchalance.
Of course, the fact that he now can’t meet Svetlana’s eye has nothing to do with anything.
10:48 (Svetlana): Окей. Саша передает привет.

a-KEY. SA-sha pye-rye-da-YOT pri-VYET.

Subtitles: “OK. Sasha says hi.”

This is strategic mischief. Yes, sure, it’s “OK. Sasha sends regards.” But the context is I see you, I see your situation, and I’m amused.
Ilya gives her another almost worried look.
She knows. He knows she knows. She knows he knows she knows.
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Ilya’s house - Tuna melt scene

Boston. Ilya’s house. This is the most time that Ilya and Shane have spent together. They are awkward around each other, although Ilya is acting confident and nonchalant. There are attempts at conversation. Ilya’s self-deprecation: “But you know me, I am lazy.” And Shane not letting him talk himself down: “I don’t know that side of you at all.” A very confusing conversation about girls coupled with Ilya’s even more confusing sort-of-not-serious admission of liking Shane. But then Ilya’s phone buzzes.
19:28 (Ilya): Здравствуй, папа.

ZDRA-stvuy, PA-pa.

Subtitles: “Hello, Father.”

The subtitles are exactly the same as when we watched Ilya’s first phone call with Grigori. But the Russian register has been reversed. Where we had привет – informal “hi” – we now have a polite, semi-formal здравствуй – “hello”. And отец – almost paperwork-formal “father”  - has been replaced with warm папа – “dad”. The entire greeting shifted into a softer, more patient register – and in the Rozanov family, that's as close to tenderness as it gets.
19:30 (Ilya): Да, я получил твое сообщение. Я тебе ответил, папа. Мы говорили вчера.

da, ya pa-lu-CHIL tva-YO sa-ab-SCHYE-ni-ye. ya tye-BYE at-VYE-til, PA-pa. my ga-va-RI-li fchye-RA.

Subtitles: “Yes, I got your message. I did answer you, Father. We spoke yesterday.”

More patience. Every sentence is a reminder – of yesterday, or of what was said only moments ago. Short sentences. Clear statements. The father – dad – that Ilya is talking to is not the Colonel from that New Year's call in 2010. Not even the Colonel from Sochi.
19:39 (Ilya): Папа... Папа, где Алексей?

PA-pa... PA-pa, gdye a-lyek-SEY?

Subtitles: “Father... Father, where is Alexei?”

Alexei. The one who lives in the same country, same city as you, dad.
19:45 (Ilya): Мой брат Алексей. Он там с тобой?

moy brat a-lyek-SEY. on tam s ta-BOY?

Subtitles: “My brother Alexei. Is he there with you?”

Where Alexei is would be hard to remember if you don’t recall who he even is.
19:50 (Ilya): Ты один? Полина там?

ty a-DIN? pa-LI-na tam?

Subtitles: “Are you alone? Is Polina there?”

Ilya first asks about Alexei. Then about Polina. He never asks about Grigori, only about those who are supposed to be there with him. The questions are practical.  Ilya has been through this before. He knows the protocol.
19:56 (Ilya): Полина, она твоя жена, папа.

pa-LI-na, a-NA tva-YA zhe-NA, PA-pa.

Subtitles: “Polina, she is your wife.”

No drama. No horror. Just a fact that shouldn't need stating. Sounds like Ilya has said this before. The lack of any kind of exclamation – that’s the real nightmare of all this.
20:00 (Ilya): Папа, хорошо, успокойся.

PA-pa, kha-ra-SHO, us-pa-KOY-sya.

Subtitles: “Father, stay calm.”

More caretaking. “Dad, okay, stay calm.”
20:06 (Ilya): Я позвоню Алексею. Я ему позвоню.

ya pa-zva-NYU a-lyek-SYE-YU. ya ye-MU pa-zva-NYU.

Subtitles: “I will call Alexei. I will call him.”

Repetition, repetition, repetition. Trying to keep his father calm.
Time to talk to his brother.
20:11 (Ilya): Где ты? Папа один, и он психует.

gdye ty? PA-pa a-DIN, i on psi-KHU-yet.

Subtitles: “Where the fuck are you? Dad is alone and he’s freaking out.”

No profanity in Russian. Ilya is keeping it together. “Where are you? Dad is alone and he’s losing it.” The gentleness disappears. Now the message is clear: you should be there, this is your job. Ilya’s furious. Keeping it together but barely.
20:16 (Ilya): Я тебе плачу, чтобы ты был там с ним, сволочь!

ya tye-BYE pla-CHU, SHTO-by ty byl s nim, SVO-lach’!

Subtitles: “I fucking pay you to be there with him, you asshole!”

What’s good about the Russian here is the crescendo of Ilya’s frustration. He doesn’t curse and the final сволочь – “bastard” – is the concentrated disappointment, annoyance, and anger that Ilya has accumulated over this scene. Over the years of dealing with his family.
We saw a pattern before: one son across the ocean, one in Moscow, one cares about their father but can’t help, one could but is not doing it. It’s the same pattern, but worse. Grigori’s condition progressed. And still Ilya is the one who gets the calls, who has to explain who Alexei is and who Polina is. Somehow, Ilya is still the one holding the family together.
Ilya hangs up. Exhales. His hand finds the cross at his throat – his mother’s. Then he sits down.
Shane asks, “How is your father?” And Ilya deflects. “Ah, you speak Russian now?” Because that's the only way he knows how to receive something. Turn it into a joke. Redirect. Don't let anyone see you need anything.
But throughout the scene, Ilya has been moving closer and closer to Shane. Until he is as close as he can be. Right next to Shane.
He's not asking for anything. He never does. But he chooses where to sit and seeks comfort the only way he can allow himself to.
For one brief moment, they're closer than they've ever been. Neither knows what to do with that.
Then we watch everything fall apart for the rest of the episode. It ends with the devastating scene in Club Disaster and hypnotic All The Things She Said playing over the wreckage.






      

  












      Chapter 4: Season 1, Episode 5 – Кто мне сказал “не получится”? Если мне хочется, сбудется.
  








  Episode 5 runs just under 56 minutes – and that includes the “Previously on Heated Rivalry...” bit. It can be hard to believe this considering how much happens in it. We get some of the darkest moments and some of the most heartfelt moments. And some of the most iconic moments – for the show overall and for the Russian in it, too. I wanted to give them justice. I hope I did.

Scenes:

Watching hockey in bed with Svetlana

Grigori’s memorial dinner – Music

Grigori’s memorial dinner – Talking with Alexei

Grigori’s memorial dinner – Svetlana interrupts the fight

Grigori’s memorial dinner – Talking with Svetlana

Ilya’s tunnel monologue

Watching the NY Admirals celebrate the MLH cup win


Watching hockey in bed with Svetlana

After getting all our collective hearts broken, Ilya and Shane continue spending time with... not with each other. Shane starts dating Rose, who helps him realize and – more importantly – begin accepting the truth about himself. Which leads to Shane not dating Rose. Which Ilya doesn’t know. So, he is with Svetlana. Smoking.
This is basically “hockey and chill” for Ilya and Svetlana. They are very, very comfortable with each other. United, among other things, by their love of talking about hockey.
9:42 (Svetlana): Мэтисон на большинстве, а Петров на скамейке.

ME-ti-son na bal’-shin-STVYE, a pyet-ROV na ska-MYEY-kye.

Subtitles: “Matheson on the power play while Petrov warms the bench.”

Svetlana indeed knows e-e-everything about hockey. “Matheson’s on the power play, and Petrov’s on the bench.” She is stating facts in her customary way. English is very close but “warms the bench” suggests a player is a backup or simply not good enough to get much ice time.
9:44 (Svetlana): Ёб твою мать.

yob tva-YU mat’.

Subtitles: “Jesus Christ.”

Svetlana is really offended on behalf of Petrov. And finally! Finally, someone used the full phrase. “Fuck your mother.” Yes, this is one of the classic “mat” - the Russian category of strongest obscenities. We’ve been dipping our toes in. Svetlana just crossed the river.
The show isn’t shy about English profanities. So the choice to soften this particular phrase is just a choice. A strange one. Even “Jesus fucking Christ” would have been better.
And I love it for Svetlana that she gets to be the most foul-mouthed.
9:46 (Ilya): С каких пор тебя волнует, что делает Колорадо?

s ka-KIKH por tye-BYA val-NU-yet, shto DYE-la-yet ka-la-RA-da?

Subtitles: “Since when do you care what Colorado does?”

Just a little jab. Banter between good friends.
9:49 (Svetlana): С каких пор ты опять начал курить?

s ka-KIKH por ty a-PYAT’ NA-chal ku-RIT’?

Subtitles: “Since when did you start smoking again?”

Svetlana starts her question the same way as Ilya just did. Same construction, different target. You come at her, she comes right back at you.
9:53 (Ilya): Я не начал. Так, иногда.

ya nye NA-chal. tak, i-nag-DA.

Subtitles: “I haven’t started again. Just every once in a while.”

Denial and admission in the same breath. Ilya sounds like a petulant teenager caught smoking in the schoolyard. “I haven’t started. Just sometimes.”
9:58 (Svetlana): Меня волнуют вообще все хоккейные команды. Ты это прекрасно знаешь.

mye-NYA val-NU-yut va-BSCHYE vsye kha-KYEY-ny-ye ka-MAN-dy. ty E-ta prye-KRAS-na ZNA-yesh.

Subtitles: “I care about all hockey teams, as you well know.”

This is just more banter. Nobody has to prove anything to anyone. Nice to have steady friends like that. “I care about all hockey teams. You know that perfectly well.”
10:02 (Ilya): Конечно.

ka-NYE-shna.

Subtitles: “Of course.”

“Right.” Yeah, yeah, stop poking me. Also, don’t stop poking me. Two friends watching TV. It’s easy.
10:03 (Svetlana): Особенно те, которые ставят хороших русских игроков в запас, чтобы средненькие канадцы могли тупо потратить полторы минуты в большинстве.

a-SO-bye-na tye, ka-TO-ry-ye STA-vyat kha-RO-shikh RUS-kikh ig-ra-KOV v za-PAS, SHTO-by SRYED-nyen’-ki-ye ka-NAD-tsy mag-LI TU-pa pa-TRA-tit’ pal-ta-RY mi-NU-ty v bal’-shin-STVYE.

Subtitles: “Especially ones that put good Russian players on the second shift of the power play so mediocre Canadian players can waste a minute and a half with the man advantage.”

I will never claim to know much about hockey. (My dad would be so disappointed.) But I can read things I never cared about reading before. Like “power play” and “benching”. From my careful research, Svetlana says “Especially the ones that bench good Russian players so that mediocre Canadians can stupidly waste a minute and a half on the power play.” (Okay, my dad would be just a little proud now. Maybe.)
Russian Svetlana is just a bit bitchier and more opinionated than the subtitles give us. “Waste” is fine, but тупо потратить has more bite. Not just “waste”, but “waste dumbly” or “waste stupidly”.
And then, средненький is diminutive of средний – “average”, “mediocre”. The -енький suffix makes it smaller, softer... and somehow even more contemptuous. Not mediocre. Just a little mediocre. Like patting someone on the head while insulting them.
10:10 (Ilya): Это Мэтисон средненький?

E-ta ME-ti-son SRYED-nyen’-kiy?

Subtitles: “Mediocre? Matheson?”

Whatever Ilya thinks of Canadians, he seems to have some respect for Matheson. “Matheson is the mediocre one?”
10:11 (Svetlana): Да. И ты можешь передать мои слова.

da. i ty MO-zhesh pye-rye-DAT’ ma-I sla-VA.

Subtitles: “Yes. You can quote me.”

Oh, she means it. Subtitles are not wrong, but the Russian is more confident and confrontational. “Yes. And you can pass my words along.”
10:16 (Ilya): Когда увижу его на Матче Звезд.

kag-DA u-VI-zhu ye-VO na MA-chye zvyozd.

Subtitles: “When I see him at the All-Star Game.”

I’d love to see this. In his best Ilya English. “Hey, Matheson. Daughter of famous goaltender of Soviet team says you are mediocre.”
Also, formally, it would be Матч Всех Звезд – putting “all” in All-Star.
10:21 (Svetlana): Так стыдно, что он вообще там играет.

tak STYD-na, shto on va-BSCHYE tam ig-RA-yet.

Subtitles: “So embarrassing that he’s playing.”

So judgy. “It’s so embarrassing he’s even playing there at all.” Not that Svetlana is personally offended but she’s treating his selection as a team-wide embarrassment.
10:22 (Ilya): Зрители проголосовали. Он им нравится.

ZRI-tye-li pra-ga-la-sa-VA-li. on im NRA-vi-tsa.

Subtitles: “The people voted. They love him.”

Ilya is not so dramatic. This also sounds like the beginning of a little comedy routine that these two seem to enjoy. “The viewers voted. They like him.” No love for Matheson, by the way. Only like.
10:25 (Svetlana): Зрители ошибаются.

ZRI-tye-li a-shi-BA-yu-tsa.

Subtitles: “The people are wrong.”

And Svetlana obliges with the callback. “The viewers are wrong.” This is the hill Svetlana will die on. Twice.
It’s all fun and games until someone brings up your secret situationship.
10:29 (Svetlana): Ты в этом году играешь в одной команде с Холландером, да?

ty v E-tam ga-DU ig-RA-yesh v ad-NOY ka-MAN-dye s KHO-lan-dye-ram, da?

Subtitles: “You’re playing on the same team as Hollander this year, right?”

This is meant to sound innocent. It is not innocent. That little да – “yeah?” – in the end is a gentle, knowing nudge. She’s not interrogating him. She’s just confirming something she already suspects.
10:33 (Ilya): Он тоже средненький?

on TO-zhe SRYED-nyen’-kiy?

Subtitles: “Is he also mediocre?”

I should be using my newly acquired knowledge of hockey terms, but watching this feels like watching tennis. Ilya is just returning the serve.
10:36 (Svetlana): Нет, он крутой. Эти руки. И к тому же красавчик.

nyet, on kru-TOY. E-ti RU-ki. i k ta-MU zhe kra-SAV-chik.

Subtitles: “No, he’s amazing. Those hands. And he’s gorgeous.”

“Amazing” for крутой is close but here it leans more towards “cool” or “badass”. And Svetlana’s enthusiasm about Hollander’s hands is absolutely designed to provoke a reaction from Ilya. So she adds “And on top of that, he is handsome.”
This is the third time we have heard красавчик. The subtitles can’t decide what to do with it. First, it was “pretty boy”, then “fucking hot”, now we get “gorgeous”. Which is a bit too strong and too glamorous for Svetlana’s teasing tone. Ilya probably agrees with all three. Not that he’d admit that.
10:42 (Ilya): Если ты так считаешь.

YES-li ty tak schi-TA-yesh.

Subtitles: “If you say so.”

No, he would not admit that. In Russian, he says “If that’s what you think”. It’s more formal and a bit gentler than the subtitles.
And of course, Svetlana doesn’t buy any of it, so she gives Ilya a meaningful look.
10:48 (Ilya): Что?

shto?

Subtitles: “What?”

As if deflecting has ever worked with Svetlana.
10:49 (Svetlana): Ты ведь знаешь, что он красивый, и знаешь, что он хороший игрок.

ty vet’ ZNA-yesh, shto on kra-SI-vyy, i ZNA-yesh, shto on kha-RO-shiy ig-ROK.

Subtitles: “You know he’s gorgeous. And you know he’s good.”

Fine, she will spell it out. And get another chance to pester Ilya and push him towards honesty. “But you know that he is handsome, and you know that he is a good player.”
Personally, красивый – “beautiful” – feels just too much here. I think симпатичный – “good-looking” – would work better for Svetlana’s banter.
10:54 (Ilya): Он очень хороший.

on O-chyen’ kha-RO-shiy.

Subtitles: “He’s very good.”

She wins! Not just good. Very good.
10:56 (Svetlana): Мне было бы интересно увидеть тебя на одной линии с ним.

mnye BY-la by in-tye-RYES-na u-VI-dyet’ tye-BYA na ad-NOY LI-ni-i s nim.

Subtitles: “I would love to see you on a line with him.”

Ooh, I know this one! While линия is absolutely used, it’s a more generic term. A more traditional term is звено, specifically for forward line.
And once more, Svetlana is not dramatic. “I’d be interested to see you on a line with him.” She is curious. Does that make you curious, Ilya? About hockey, I mean.
11:01 (Ilya): Не уверен, что он силен на фланге.

nye u-VYE-ryen, shto on si-LYON na FLAN-ge.

Subtitles: “Not sure he can play wing.”

Ilya is not so condescending. “Not sure he’s strong on the wing.” Certainly, Shane can play wing. The Russian is not about capability but about proficiency.
11:03 (Svetlana): Но ты силен.

no ty si-LYON.

Subtitles: “But you can.”

Same as before. “But you are strong.”
11:08 (Ilya): Ты бы поставила его центровать меня? Меня?

ty by pa-STA-vi-la ye-VO tsen-tra-VAT’ me-NYA? me-NYA?

Subtitles: “You would have him center me? Me?”

And the comedy returns. Меня? Меня?
11:13 (Svetlana): Зрителям бы понравилось.

ZRI-tye-laym by pa-NRA-vi-las’.

Subtitles: “The people would love it.”

Svetlana calls back on Ilya’s earlier line. “The viewers would like it.”
11:15 (Ilya): Зрители ошибаются! Зрители ошибаются!

ZRI-tye-li a-shi-BA-yu-tsa! ZRI-tye-li a-shi-BA-yu-tsa!

Subtitles: “The people are wrong! The people are wrong!”

Ilya’s turn for a callback. It’s accompanied by some amateur wrestling moves. “The viewers are wrong!” I cringe every time I watch this – there are just too many limbs and too much jumping. Scary.
11:28 (Svetlana): A! Интересно, сколько нарядов будет у Роуз Лэндри. Такой стиль, нах.

a! in-tye-RYES-na, SKOL’-ka na-RYA-daf BU-dyet u RO-uz LEN-dri. ta-KOY stil’, nakh.

Subtitles: “Ah! I wonder how many outfits Rose Landry will bring. She has such a good style.”

Yes, this is the most appropriate time to bring up Hollander’s supposed girlfriend. Also, yes, this is not malicious at all.
I wanted to give Svetlana the benefit of the doubt and hear Такой стиль, ах – “such style, ah” – even though it makes her sound like a Disney princess. What I think she is saying is Такой стиль, нах. The last word is a softened, clipped form of нахуй – one of the stronger Russian obscenities. Using it here is somewhat like using “fucking” as an intensifier. “Ah! I wonder how many outfits Rose Landry will bring. She has a fucking great style.”
Yet again Svetlana excels at cursing. And at stabbing Ilya when he doesn’t expect it. He still never confesses anything.
One thing about Svetlana. I didn’t quite grasp it at first because I understand both languages equally well – I listened to her without reading subtitles. But if you only rely on the subtitles, it’s easy to miss part of her personality. She’s blunt, mischievous, practical, emotionally perceptive. She’s this wonderfully opinionated, hockey-obsessed woman who swears like a sailor, sees straight through Ilya’s nonsense, and is apparently willing to declare war on Matheson over an All-Star selection. Translation choices don’t just change her words – they change her character. After all this linguistic digging, I understand her better. And I like her so much more.
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Grigori’s memorial dinner - Music

A lot has happened since we left Ilya with Svetlana talking about the upcoming All-Star game. Ilya and Shane are in a much better place – undefined, complicated, but better. Ilya is in great spirits. Then a call interrupts a post-game celebration.
27:05 (Ilya): Что ты хочешь?

shto ty KHO-chyesh?

What the fuck do you want?

Totally neutral in Russian. “What do you want?” The tone says everything else – barely contained, reserved specifically for his brother.
And yes, it’s bad news. Their father has died.
Skipping forward, we see Ilya standing in front of a window. Drinking. At timestamp 30:16, Душе моя прегрешная (“My Overly Sinful Soul”) is heard. This is a Северный духовный стих – a “Northern spiritual verse” – a folk religious song rooted in Christianity but performed outside of church. It comes from the oral traditions of Russian North and is sung in Russian Church Slavonic. It sounds archaic and formal even to native Russian speakers, the way Latin sounds to modern English speakers at a Catholic funeral.
Different versions exist, but the structure is always the same: appeal to the soul, warn about death, urge repentance. No comfort. No resolution. Just Аллилуйя (“Hallelujah”) at the end. We only hear part of the song:
Ты плачь, душа, рыдай всегда –

Тем утешишься.

Не успеешь ты тогда плакати,

Когда приидет смерть.
Weep, soul, wail always –

in that you’ll be consoled.

You won’t have time to weep then,

when death comes.

(Full English translation of a version can be found here.)
It helps set the dark, somber tone for the scene of the memorial dinner for Grigori. Lights are low, mood is subdued, and the conversation is hushed. Ilya is at the table next to Svetlana, her father across from them. A handful of others. And Alexei with his daughter, glaring at Ilya.
A spot is left empty for Grigori. A стопка – “shot glass” – of vodka, covered by a slice of dark rye bread has been set for him. It stays untouched. A place set for someone who can’t come to the table anymore.
One of Grigori’s medals – the Order of Courage – has been placed next to the glass. Four others are displayed in a frame with the inscription За патриотизм и службу государству – “For patriotism and service to the state”. We have seen Grigori wear more medals and badges and I covered them in a separate post.
When Ilya leaves and is joined in the back of the restaurant by Alexei, a different song begins – В землянке (“In a dugout”). War correspondent Alexey Surkov wrote the lyrics during a night on the front in 1941. A soldier in a frozen dugout thinks of the woman he loves and his memories of her – her smile, her eyes – and his love for her keeping him warm while death waits four steps away. Soviet leadership banned it for being too pessimistic. The song’s popularity made them quietly forget about that. It’s been iconic ever since. (Complete lyrics and English translation can be found here.)
The entire 2-minute song plays in the background while the brothers fight and Svetlana interrupts them. Once it’s just Ilya and Svetlana talking about their relationship, we hear Журавли (“Cranes”) – another Soviet classic that has become one of the most symbolic songs about wartime loss.
The poem was first written by Dagestani poet Rasul Gamzatov in his native Avar language after visiting Hiroshima in the mid-1960s. There he learned about Sadako Sasaki – a young girl who developed leukemia after the atomic bombing. She began folding paper cranes in hopes of healing, believing that making a thousand of them would grant her wish. Whether she actually reached a thousand is still debated: her family says she did, but some stories say her classmates finished the rest after she died. Either way, that image stayed with Gamzatov.
Thinking of his own brothers and others who died in the war, he imagined the souls of fallen soldiers rising into the sky as white cranes, eternally circling above the earth, calling down to the living. That vision became the poem. Naum Grebnev translated it into Russian, Yan Frenkel set it to music, and in 1969 Mark Bernes performed it with a quiet, mournful simplicity that made the song unforgettable. Bernes – hugely popular and deeply loved – died later that same year, giving the song an even more powerful emotional weight.
The poem has a simple, haunting idea: soldiers who died in war didn’t vanish into the earth. They became white cranes, still flying above us. The speaker watches a flock move through the mist – their formation like soldiers marching across fields – and notices a small gap. One day, that gap will be his, to drift through the sky and call out to those left behind.
We only get a verse and a half:
Мне кажется порою, что солдаты,

С кровавых не пришедшие полей,

Не в землю эту полегли когда-то,

А превратились в белых журавлей.
Они до сей поры с времен тех дальних

Летят и подают нам голоса.
Sometimes it seems to me that the soldiers

Who never returned from those blood-soaked fields

Did not lie down into this earth forever,

But turned into white cranes instead.
And from those distant times until today

They fly and make themselves heard.

(Full lyrics and a beautiful English translation here.)
These specific songs playing during Grigori’s memorial dinner – another throwback, along with his medals, to his implied WWII veteran past.
As I mentioned in the previous post, this would make Grigori considerably older than the book suggests – born no later than 1925, about 65 when Ilya was born. The book says he’s “almost 50 years older.” The show has quietly leaned into a different, older Grigori. The songs and the medals are part of that choice.
Three songs. The first tells the soul to weep now, while it still can. Death is to be feared. The second says even when death is just steps away, love can still keep you alive inside. The third says the dead don’t disappear – they rise, they circle, they call back to us.
That’s a lot to sit with while your brother glares at you across the table and makes demands.
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Grigori’s memorial dinner – Talking with Alexei

During the memorial dinner, Alexei keeps staring at Ilya. At some point, trying to get a break from it all, Ilya walks to the back of the restaurant. But there’s no rest for him – Alexei follows.
31:32 (Alexei): Хватит, блядь, меня избегать.

KHVA-tit, blyat’, mye-NYA iz-bye-GAT’.

Subtitles: “Stop fucking avoiding me.”

Nice to see you, too, Alexei. Russian and English obscenities are nicely aligned here. When Alexei puts блядь right in the middle of the sentence, it adds accusation and anger. He isn’t just swearing for emphasis.
31:35 (Ilya): Если бы только это.

YES-li by TOL’-ka E-ta.

Subtitles: “If only.”

Ilya basically acknowledges that he has been avoiding this brother. While saying at the same time that this is hardly the only issue they have. “If only it were just that.”
31:41 (Alexei): Ну?

nu?

Subtitles: “So?”

It’s a prompt. A nudge. “Well?” Go on, tell me.
31:46 (Ilya): Что ну?

shto nu?

Subtitles: “So what?”

Ilya is refusing to play along. He knows exactly how to get a rise from his brother. Not for nothing is he a fantastic pest on ice. “What ‘well’?” Just say what you want to say.
Alexei can’t take it and gets physical.
31:48 (Ilya): Убери свои руки.

u-bye-RI sva-I RU-ki.

Subtitles: “Don’t fucking touch me.”

Ilya is yelling but his words are controlled. Not profane. But not polite either. “Take your hands off.”
31:54 (Alexei): Тогда расскажи мне свой план.

tag-DA ras-ka-ZHI mnye svoy plan.

Subtitles: “Then tell me the fucking plan.”

Alexei hushes Ilya so that the others at the dinner won’t hear them. And then he is just as restrained as Ilya. “Then tell me your plan.” The finger pointing, the quiet intimidation. The subtitles rely on obscenity to relay the threat. The Russian doesn’t need it.
31:57 (Ilya): Господи.

GOS-pa-di.

Subtitles: “Jesus Christ.”

Something I’ve been ignoring. Господи isn’t technically “Jesus Christ.” It’s the vocative of Господь – “Lord” or “God” – and in modern Russian mostly survives as an exclamation. You don’t have to be particularly religious to say it. It’s just very human. And slightly dramatic.
31:58 (Ilya): Я еще не знаю, Алексей! Он только что умер. Дай мне прийти в себя.

ya ye-SCHO nye ZNA-yu, a-lyek-SYEY! on TOL’-ka shto U-mer. day mnye pri-TI v sye-BYA.

Subtitles: “I don’t know yet, Alexei! He just died. Can I get a minute to breathe?”

The idiom прийти в себя literally means “come to oneself.” It’s quieter and more internal than “get a minute to breathe.” Ilya isn’t asking for time. He’s asking to be allowed to recover. “I don’t know yet, Alexei! He just died. Let me collect myself.”
32:03 (Alexei): А я? А я что? Можно мне тоже минуту прийти в себя или нет?

a ya? a ya shto? MOZH-na mnye TO-zhye mi-NU-tu PRI-ti v sye-BYA I-li nyet?

Subtitles: “And me? What about me? Do I get to breathe too?”

Alexei throws the same phrase at Ilya. He is defensive and frustrated. And also vulnerable? “And me? What about me? Do I get a minute to collect myself too, or not?” And you almost feel bad for him despite the hint of accusation in that last или нет (“or not”).
32:10 (Alexei): Или это только для богатых пидоров, которые семьи свои бросают?

I-li E-ta TOL’-ka dlya ba-GA-tykh PI-da-raf, ka-TO-ry-ye SEM’-i sva-I bra-SA-yut?

Subtitles: “Or is that just something reserved for rich faggots who abandon their families?”

Okay, never mind. I don’t feel that bad for him. We heard him use a similar slur with contempt. But this – пидор – and at a funeral? He is weaponizing it.
This particular slur is a lot: vulgar, offensive, and ugly. And yes, it isn’t always a literal reference to a man’s sexual orientation. It can be aimed at his masculinity or his character. The subtitles make Alexei’s words explicitly homophobic. “Or is that only for rich fuckers who abandon their families?” would preserve more of the ugliness and contempt.
But then... Alexei could truly mean what the subtitles imply.
32:13 (Ilya): Я бросил?

ya BRO-sil?

Subtitles: “Abandoned?”

Ilya ignores the slur. That’s nothing new. But бросил lands. “I’m the one who abandoned?” This hurts.
32:14 (Ilya): На чьи деньги ты живешь, ты кусок дерьма?

na ch’I DYEN’-gi ty zhy-VYOSH’, ty ku-SOK dyer’-MA?

Subtitles: “Who’s (sic) money do you live on, you piece of shit?”

That insult? In Russian, it sounds weirdly literal, like it was translated word-for-word. And English, outside of grammatical error, could be improved. “Whose money do you live off, you piece of shit?” gets there better.
32:17 (Ilya): Кто кладет еду в твой грязный рот и кокаин в твой нос?

kto kla-DYOT ye-DU v tvoy GRYAZ-nyy rot i ka-ka-IN v tvoy nos?

Subtitles: “Who puts food in your mouth and coke up your nose?”

Кто кладет еду в твой грязный рот и кокаин в твой нос sounds like it was written in English first. It gets the meaning across, but it’s too literal. Russians would say something like Кто тебя кормит? – “Who feeds you?” Right to the point. More devastating. And I love that Ilya gets грязный рот – “filthy mouth” – in there: ‘Who puts food into your filthy mouth and cocaine up your nose?” Talk shit about me, dear brother? Get called out.
32:20 (Alexei): У меня ребенок! И жена там. И это я сидел с нашим отцом пять месяцев каждый божий день, пока он не умер.

u me-NYA rye-BYO-nak! i zhe-NA tam. i E-ta ya si-DYEL s NA-shim a-TSOM pyat’ MYE-sya-tsev KAZH-dyy BO-zhyy dyen’, pa-KA on nye U-myer.

Subtitles: “I have a child, Ilya! And a fucking wife! And me, I’ve spent the last five months taking care of our dying father every fucking day!”

Here it is. The crux of Alexei’s grievance. The you/me divide we saw earlier. “I have a child. And a wife over there. And it was me who sat with our father for five months, every single day, until he died.” What we hear from Alexei is resentment and exhaustion. Каждый божий день literally means “every godly day” but is idiomatic for “every single day”.
Five months of caregiving. A child. A wife. A lifestyle that depends entirely on his brother. And dad kept calling the son across the ocean.
It’s almost possible to feel sorry for Alexei. Even through all his awfulness.
Almost.
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Grigori’s memorial dinner – Svetlana interrupts the fight

So Alexei thought nothing better than to accost his brother. Right after their father’s funeral. While he is still coming to terms with it. Thank goodness for Svetlana.
32:31 (Svetlana): Мне показалось, что кто-то пел.

mnye pa-ka-ZA-las’, shto KTO-ta pyel.

Subtitles: “I thought I heard singing.”

The one person who has always been in Ilya’s corner. Even when Ilya has been holding things back from Svetlana, she is still there for him. “I thought I heard someone singing.” She didn’t hear singing. She’s giving everyone a face-saving exit. Classic Svetlana move.
32:34 (Alexei): Отлично. Вот теперь нам и придется слушать, как твоя шлюха трындит.

at-LICH-na. vot tye-PYER’ nam i pri-DYO-tsa SLU-shat’, kak tva-YA SHLYU-kha tryn-DIT.

Subtitles: “Great. Now we have to listen to this whore run her mouth.”

This is Alexei back to his miserable personality. Шлюха is vulgar, demeaning, and distinctly misogynistic. It covers both – a woman’s sexuality and her character. Either way, it’s meant to degrade. Трындит is a fantastic colloquial choice: “chattering”, “blabbing”, talking endlessly about nothing important. It’s less aggressive than “run your mouth” and much more dismissive. Alexei isn’t even hiding his contempt: “Great. So now we have to listen to your whore yammering.”
For years, Ilya has dealt with Alexei. Late night calls, demands for money, dismissals of his concerns about their father’s health, threats, and insults.
And he took it.
But Svetlana is different. His friend. His confidante. The person who has been there for him through all of this. Alexei attacking her is what finally sends him over the edge.
32:41 (Svetlana): Прекрати, Илья! Прекрати. Он этого не стоит. Он ничто.

prye-kra-TI, il’YA! prye-kra-TI. on E-ta-va nye STO-it. on nish-TO.

Subtitles: “Stop, Ilya! Stop. He’s not worth it. He’s not worth anything.”

Once again, Svetlana is the voice of reason and tries to de-escalate. But also... she has known Alexei for years, likely been around him countless times. And she isn’t talking about his worth. “Stop, Ilya! Stop. He’s not worth it. He’s nothing.” She erases Alexei.
And Ilya forces himself to calm down. Just long enough to deliver his verdict.
32:57 (Ilya): Можешь забрать мою квартиру.

MO-zhesh’ za-BRAT’ ma-YU kvar-TI-ru.

Subtitles: “You can have my apartment.”

Забрать – “take away”, “grab”, “claim” – is physical and almost confrontational. It implies the other person is already acting like they want to take it. “You can take my apartment.” Isn’t this what you want?
33:00 (Ilya): А для племянницы я открою счет. Она сможет взять деньги, когда ей будет восемнадцать.

a dlya plye-MYA-ni-tsy ya at-KRO-yu schyot. a-NA SMO-zhet vzyat’ DYEN’-gi, kag-DA yey bu-DYET va-syem-NA-tsat’.

Subtitles: “And there will be a trust for my niece. She can have it when she’s 18.”

This doesn’t sound like an impromptu decision. This has been thought through. “And I’ll set up an account for my niece. She can access the money when she turns eighteen.” No legalese. Plain and straightforward.
Ilya still leaves something behind for his brother. The apartment. Money for his niece. For a moment, Alexei is relieved.
But he leaves Alexei no brother.
33:10 (Ilya): И больше никогда не обращайся ко мне. Если сделаешь это, ты обязательно пожалеешь. Понял?

i BOL’-she ni-kag-DA nye ab-ra-SCHYAY-sa ka mnye. YES-li ty ZDYE-la-yesh E-ta, ty a-bya-ZA-tyel’-na pa-zha-LYE-yesh. PO-nyal?

Subtitles: “And you will never, ever contact me again.”

Not the most natural Russian. It’s oddly formal for the middle of a fight. Ilya spells everything out to Alexei, making sure there is absolutely no room for misunderstanding. “And never contact me again. If you do, you’ll definitely regret it. Got it?”
And Alexei looks scared and defeated now.
33:15 (Ilya): Я использую всю свою славу, деньги и влияние, чтобы ты больше не мог появиться в этом городе. Иначе тебе разобьют морду.

ya is-POL’-zu-yu vsyu sva-YU SLA-vu, DEN’-gi i vli-YA-ni-ye, SHTO-by ty BOL’-she nye mog pa-ya-VI-tsa v E-tam GO-ra-dye. i-NA-chye tye-BYE ra-za-B’YUT MOR-du.

Subtitles: “If you do, I will use every piece of my fame and money and notoriety to make sure that you can’t show your face in this fucking city without someone wanting to break it open.”

I have an unreasonably vivid memory of my English teacher explaining “notoriety” – “fame but for a bad reason”. This is not what Ilya is threatening to use. Влияние is “influence”. What his father likely had at the height of his career. What Ilya knows he now has. “I’ll use all my fame, money, and influence to make sure you can’t show up in this city anymore. Otherwise someone will smash your face.”
Moscow is a big city. That’s a lot of influence.
And then, after all that controlled language, разобьют морду – “smash someone’s face” – lands like a punch. Which is rather the point. Морда – “muzzle”, “snout”, “mug” – in particular stands out as a slang for “face”.
33:29 (Ilya): Так что прими то, что я предлагаю, закрой свой грязный рот, и вали отсюда.

tak shto pri-MI to, shto ya pryed-la-GA-yu, za-KROY svoy GRYAZ-nyy rot, i va-LI at-SYU-da.

Subtitles: “So take what I offer, shut your fucking mouth and walk away.”

Final move in this transaction. No choice, no negotiations. No obscenities either. Ilya is cold and deliberate. “So accept what I’m offering, shut your filthy mouth, and get lost.” Russian is still awkward, but the slang lands exactly right. Вали отсюда - “get out of here”, “fuck off”, “beat it” – is the perfect goodbye for a brother like Alexei.
Alexei could have had it all. A brother who wanted to support his family. A brother who needed a family of his own.
Instead, from Alexei it’s only demands and insults.
And so Alexei gets nothing more from Ilya. Not now. Not ever.
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Grigori’s memorial dinner – talking with Svetlana

With Alexei gone, it’s just Ilya, shaken and vulnerable, and Svetlana.
34:09 (Ilya): Я тебя недостоин.

ya tye-BYA nye-da-STO-in.

Subtitles: “I don’t deserve you.”

He is embarrassed about losing control, about displaying all that hate and anger. Instead of simply allowing a friend’s presence and help, he puts himself down. After years of his family telling him that he is not enough, never enough, his first instinct is to literally say “I am not worthy of you.”
34:11 (Svetlana): Достоин. Но ты меня не хочешь.

da-STO-in. no ty mye-NYA nye KHO-chesh.

Subtitles: “Yes, you do. But you don’t want me.”

Remember how we first met Svetlana in Ilya’s Boston house. And she teased him with Ты меня недостоин? Now she quietly but firmly tells him “Yes, you are.” You are worthy. And she takes it further. Telling Ilya that he doesn’t want her. It’s not a question. It’s acceptance. But also, a push. She is deliberately closing one door – the relationship where she has been the one closest to Ilya – so that he has to look at the other one. You don’t want me. You know who you do want. Now go do something about it.
34:18 (Ilya): Ты знаешь, что я тебя люблю.

ty zna-YESH, shto ya tye-BYA lyub-LYU.

Subtitles: “You know I love you.”

Ilya tries to hold onto what is familiar. He has never given in to all of Svetlana’s teasing and probing – in the car, during their “hockey and chill” night together. He has kept this secret, protecting himself. But Ilya has also been the one protecting everyone around him. And so he has shielded the one who shares the secret. Even from the person he loves most freely.
34:21 (Svetlana): Я знаю. Но это не так как с Джейн, не так ли?

ya ZNA-yu. no E-ta nye tak, kak s djeyn, nye tak li?

Subtitles: “I know you do. But it’s not the same as it is with Jane, is it?”

Svetlana has been watching him across the widening gap. She knows why it’s there. It costs her something. Not the romantic possibility – she has never wanted that – but the intimacy of being the person he trusts completely. And she loves him enough not to make him explain it.
34:29 (Svetlana): Я тоже тебя люблю.

ya TO-zhe tye-BYA lyub-LYU.

Subtitles: “I love you too.”

She isn’t giving Ilya permission to choose Jane instead of her. She’s telling him that he doesn’t have to choose between what they have and what he feels for Jane.
34:31 (Svetlana): Если я тебе буду нужна, я всегда буду рядом. Никуда не уйду.

YES-li ya tye-BYE BU-du nuzh-NA, ya vsye-GDA BU-du RYA-dam. ni-ku-DA nye uy-DU.

Subtitles: “And whatever you need, I’ll be here. I’m not going anywhere.”

In Russian, this feels more intimate and softer. “If you need me, I’ll always be by your side. I’m not going anywhere.” It will be your choice, Ilya.
34:37 (Svetlana): Я просто надеюсь, что Джейн знает, как ему повезло.

ya PROS-ta na-DYE-yus’, shto djeyn ZNA-yet, kak ye-MU pa-vyez-LO.

Subtitles: “I just hope Jane knows how lucky he is.”

This is the gentlest possible confirmation. This time she doesn’t ask. She says it for him. No drama, just a masculine pronoun. Simply: I know. I’ve always known. Now go.
She’s the one who has known Ilya the longest. She hopes Jane knows how lucky he is.
Because she does.
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Ilya’s tunnel monologue

Some time has passed but Ilya is still in Russia. How is he doing?
He calls Shane who also wants to know. And Ilya is surprisingly direct: “Okay. Not good. Probably bad.” And English is too hard right now. But Shane has an idea – unburden yourself but in Russian, I won’t understand but maybe you’ll feel better.
Ilya doesn’t need much convincing.
37:18: Я никогда больше сюда не вернусь. Я здесь все ненавижу. И все меня ненавидят.

ya BOL’-she syu-DA nye vyer-NUS’. ya zdyes’ vsyo nye-na-VI-zhu. i vsye mye-NYA nye-na-VI-dyat.

Subtitles: “I never want to come back here again. I fucking hate it here. And they all fucking hate me.”

This is the dam breaking. Hiding behind the language, Ilya is letting out a flood of feelings. And he sounds more defeated and exhausted, more bitter in Russian. Once again, there is no cursing. Just miserable, matter-of-fact statements. “I will never come back here again.” No “want”, this is a final decision. “I hate everything here. And everyone hates me.” This is stronger and less melodramatic than the subtitles. The Russian is quiet despair, not explosive rage.
37: 31: Я за все плачу. Я слежу, чтобы у всех были нормальные вещи, чтобы еда была на уровне, чтобы отец был похоронен рядом с его родителями, чтобы могила была идеально сделана.

ya za vsyo pla-CHU. ya slye-ZHU, SHTO-by u vsyekh BY-li nor-MAL’-ny-ye VYE-schi, SHTO-by ye-DA by-LA na U-rav-nye, SHTO-by a-TETS byl pa-kha-RO-nyen RYA-dam s ye-VO ra-DI-tye-lya-mi, SHTO-by ma-GI-la by-LA i-dye-AL’-na ZDYE-la-na.

Subtitles: “I pay for everything. I make sure everyone has clothes they like. I make sure the food is perfect, that Father is buried next to his parents, that the tomb was perfect.”

I learned the phrase ‘conspicuous consumption’ while I still lived in Russia. After decades of scarcity, the 1990s suddenly brought foreign brands and wealth – for some – and showing off became an easy way to signal success. Younger generations are moving away from this, but visible success is still very much part of the culture.
So here is Ilya, paying for everything. And more, in Russian you can hear the weight and weariness of the emotional work. Следить – “to watch”, “to monitor” – means constant involvement, constant decision-making. And, for Ilya, it means that the clothes need to be нормальные – “decent”, “adequate” – up to that elevated standard that the family has gotten used to. Same with the food, not perfect but на уровне – “up to standard”, not embarrassing. Who would even judge? And still Ilya pushes himself to provide it. “I pay for everything. I see to it that everyone has decent things, that the food is up to standard, that Father is buried next to his parents, and that the grave is properly done.”
Ilya, the youngest, has been taking care of everything and everyone. Alexei is worried about his own future. Polina is nowhere. And Ilya is taking care of the grave.
The Russian here is slightly off – идеально сделана isn’t natural. В порядке or just идеальна would feel more Russian. But the feeling behind it is unmistakably Ilya.
37:48: И все, что я слышу, - это “мало”. “Я хочу больше, Илья. Мне нужно больше, Илья. Больше, больше, больше, больше, больше, больше.” А я нихрена этим людям не могу дать. Я им все отдал. А сам чувствую себя пустым.

i vsyo, shto ya SLY-shu, – E-ta “MA-la”. “yak ho-CHU BOL’-she, il’YA. mnye NUZH-na BOL’-she, il’YA. BOL’-she, BOL’-she, BOL’-she, BOL’-she, BOL’-she, BOL’-she.” a y ani-KHRYE-na E-tim LYU-dyam nye ma-GU dat’. ya im vsyo at-DAL. A sam CHUS-tvu-yu sye-BYA pus-TYM.

Subtitles: “And the only fucking word I ever hear is: “I want more, Ilya. I need more, Ilya, more, more, more!” And I have nothing for these people! I give them everything... but I feel fucking empty.”

And what does he hear back? Мало – “not enough”. The repetition of больше is accurate but Russian rhythm is flat and mechanical, not explosive. It makes it sound like a grinding, endless demand. Which it probably is. And yes, Ilya sounds frustrated and нихрена is a perfect slang to use for “nothing”.
“And all I hear is ‘not enough.’ ‘I want more, Ilya. I need more, Ilya. More, more, more, more, more, more. And I can’t give these people shit. I have given them everything. And I feel empty.”
Отдал – “gave” – is the past tense. Ilya has nothing else to give. Not that it matters.
38:08: Я им пофиг. Смотрят на меня и видят либо банкомат, либо врага. Или... я не знаю кого.

ya im PO-fik. SMOT-ryat na mye-NYA I VI-dyat LI-ba ban-ka-MAT, LI-ba vra-GA. I-li... ya nye ZNA-yu ka-VO.

Subtitles: “They don’t care. They look at me and they see a bank. Or an enemy. Or I don’t even know what.”

Пофиг – “don’t care”, “whatever” – is the mildest slang. What Ilya is feeling is not neutral like “they don’t care” but not angry “they don’t give a fuck”. It’s somewhere in the middle, bitter and resigned. “I don’t matter to them. They look at me and see either an ATM or an enemy. Or... I don’t even know what.” Not even a bank, just a machine they extract money from. More, more, more.
38:20: Мой брат, он всегда меня ненавидел. Я знаю почему, но... Это убивает меня.

moy brat, on vsye-GDA mye-NYA ne-na-VI-dyel. ya ZNA-yu pa-chye-MU, no... E-ta u-bi-VA-yet mye-NYA.

Subtitles: “My brother, he always hated me. And I know why, but... It kills me.”

Both languages are aligned here. Hate and clarity about the reasons for it. “I don’t understand him” or “he’s just cruel” would have been easier to carry. Confusion at least leaves room for hope. Knowing and still being stuck is what makes it “kill” him.
And that всегда – “always” – really stood out to me. How far back does this hatred go? We never get a full explanation for Alexei’s resentment, only pieces of it. Maybe it started because Alexei followed their father while Ilya was different. And that could mean softer – and trigger all those taunts about his sexuality – or being closer to their mother, or just not being what their father expected of him. Maybe it goes back to their mother’s death, which the family buried under a lie for years. That’s the kind of thing that can split siblings early – one kid learns to shut down and toe the line, the other can’t stop feeling it – and leave a rift that lasts into adulthood. Maybe it’s all of those things layered together over years.
Either way, Ilya can’t help grieving for the brother that could have been if things were different.
38:44: И меня убивает то, что он заботился о моем отце, а я нет. Но я не мог! Я не был здесь. Я все равно за все платил. Но он никогда меня не простит. Ни за что. За то, что я вообще есть.

i mye-NYA u-bi-VA-yet to, shto on za-BO-til-sya a ma-YOM a-TSE, a ya nyet. no ya nye mog! ya nye byl zdyes’. ya vsyo rav-NO za vsyo pla-TIL. no on ni-kag-DA mye-NYA nye pras-TIT. ni za shto. za to, shto ya va-BSCHYE yest’.

Subtitles: “And it kills me that he took care of my father and I didn’t. But I couldn’t! I wasn’t here. I still paid for it all. And he will never forgive me. For any of it. For existing.”

The only difference here is the last За то, что я вообще есть – “For existing at all.” It’s extra bleak. And it shifts every explanation into an excuse. This kind of resentment isn’t about some debt. It’s about Ilya himself being the offense.
And the guilt trap is impossible. He wasn’t there, so he feels guilty. He paid for everything, and that somehow makes things worse, because Alexei isn’t mad about logistics – he’s mad that Ilya got to leave, got a different life, got out. Money can’t fix a wound that was never about money.
39:10: И это значит, что теперь... У меня никого нет. Ну, не совсем никого. У меня есть... Светлана. Она меня любит. И я ее люблю. Но не так, как...

i E-ta ZNA-chit, shto tye-PYER’... u mye-NYA ni-ka-VO nyet. nu, nye sav-SYEM ni-ka-VO. u mye-NYA yest’... svyet-LA-na. a-NA mye-NYA LYU-bit. i ya ye-YO lyub-LYU. no nye tak, kak...

Subtitles: “And it means. I have no one now. Well, not no one. I have... Svetlana. She loves me. And I love her. But not like...”

You can almost feel how difficult it is for Ilya to talk. Even in Russian. All the pain and hesitance. The short sentences. But also, the softness that he reserves only for Svetlana. Even in the middle of all this, Svetlana pulls him back. Just the thought of her seems to steady him a little.
39:45: Черт. Не так, как я люблю тебя. Вот в чем вся хрень. Я хочу только тебя. И всегда только тебя. Я так сильно тебя люблю и не знаю, что с этим делать.

chyort. nye tak, kak ya lyub-LYU tye-BYA. vot f chyom vsya khryen’. ya kha-CHU TOL’-ka tye-BYA. i vsye-GDA TOL’-ka tye-BYA. ya tak SIL’-na tye-BYA lyub-YU i nye ZNA-yu, shto s E-tim DYE-lat’.

Subtitles: “Fuck me. But not like I love you. That’s the worst fucking part of all of this is... that all I want is you. It’s always you. I’m so in love with you, and I don’t know what to do about it.”

Starting with Ilya’s favorite old-timey curse. That nobody his age uses. But I’ll forgive it this time. Not having read the books before watching, I had no idea this was coming and literally gasped.
The rest of this unexpected confession – out in the open now, yet still secret – is softer, more vulnerable, and also confused and almost helpless. “Damn. Not the way I love you. That’s the whole mess. I want only you. And always only you. I love you so much, and I don’t know what to do about it.” Хрень is the only – and quite mild – curse in Russian. The drama is in the words and the delivery, not the expletives.
And Ilya is crying now. But you can practically feel how much of the weight has been lifted. He can even banter again with Shane, almost back to his usual obnoxious self. Certainly able to joke in his charming deflective style. Earning himself a well-deserved “fuck you” – which is really their affection language – and a suggestion from Shane to teach him how to say “I wish you were here right now.” Shane’s own quiet revelation.
But for Ilya, that kind of honesty still lives in Russian.
41:16: Я бы тоже хотел.

ya by TO-zhe kha-TYEL.

Subtitles: “I wish I was too.”

The бы makes it conditional – “I would also want that” – as if Ilya is still protecting himself even now, even after everything. The feelings are completely real. The grammar is still hedging.
His admission is short.
It’s soft.
And it’s true.
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Watching the NY Admirals celebrate the MLH cup win

Ilya is back from Russia and back on the ice. And has the misfortune of witnessing Shane’s terrible accident. While he visits Shane in the hospital, Shane, emboldened by the way their relationship has progressed – and perhaps with a little help from the painkillers – asks Ilya “will-you-come-to-my-cottage-this-summer-don’t-go-to-Russia-come-to-my-house”. All in one breath. Shane Hollander, famously composed, asking for what he wants.
And Ilya isn’t sure. One thing is certain, though. Neither Ilya’s nor Shane’s team ends up in the Cup Final. And so they get to watch the Admirals win and celebrate.
Shane is with his parents. Ilya is with his friends, packing for a trip.
52:15 (Svetlana): Не забудь одежду для племянницы.

nye za-BUD’ a-DYEZH-du dly plye-MYA-ni-tsy.

Subtitles: “For your niece. Don’t forget.”

Svetlana, very much familiar with Ilya’s life – well, except that one aspect of it – gently reminds him: “Don’t forget the clothes for your niece.” Just one soft, almost domestic sentence.
Packing while watching TV is a sure way for me to forget something like a toothbrush. But Ilya must be stronger, with all the travel that he has been doing. And it’s a bit surprising after how adamant he was about not going to Russia ever again. Maybe he still intends to visit his niece. Maybe some promises survive even when the relationship with the rest of the family does not.
52:18 (Ilya): Принеси мне, пожалуйста.

pri-nye-SI mnye pa-ZHA-lusta.

Subtitles: “Put them in the suitcase.”

In Russian, Ilya sounds grateful for the reminder and politely asks: “Bring them to me, please.” The subtitles here say something completely different. They turn a request into an instruction and lose the little “please” that softens the whole exchange.
Svetlana rolls her eyes and huffs a little as she leaves the room. Not because of Ilya ordering her around but likely because she doesn’t want to miss what’s happening on the screen.
She does miss the historic kiss between Scott Hunter and Kip. But through the slats in the wall, someone sees Ilya make his decision.
“I’m coming to the cottage.”






      

  












      Chapter 5: Season 1, Episode 6 – Я хочу стать частью звёзд и умру, если ты скажешь нет
  








  All of the scenes in episode 6 are set in Canada. Ilya is not fighting with anybody, doesn’t stub his toes or curse at anyone. So, the Russian here is minimal. But it’s also part of some of the most emotional and impactful scenes.
We’ve been watching Ilya and Shane get closer and closer. They text now like friends and couples do. Their time at the cottage has given them opportunities to share some of the deepest secrets, talk about their families, and almost – almost – start talking about the future.
Ilya has said the L-word – well, the Л-word – but in Russian, over the phone, while thousands of miles away. But we know. We’ve heard. And Shane did. But he doesn’t know. At least not for sure. But he has a plan for them. Which he lays out to Ilya in the middle of the night. Some of us would reach for certain Russian words if woken up like that. But not Ilya. Ilya listens. Then confirms that Shane has indeed been thinking about the future. About the two of them. About being together.
And so Ilya kisses Shane. And in between kisses he says Я тебя люблю. Twice. Until finally, he says “I love you” in English. Holy shit, indeed.
We’ve heard the Russian phrase multiple times now, translated each time. And yet now, the subtitles supply demure “Whispering, indistinct”. Oh, it’s distinct. But this allows us to experience the scene as Shane does and only shows the part that he is meant to understand. Clever.
We get to hear the same words one more time. In full daylight, in the same bedroom but now full of sunshine, out in the open. After Shane shares his idea to name their charity foundation after Ilya’s mother, Ilya is touched and says that she would have loved Shane as he loves him. And Shane asks, “Say it again in Russian, please". And Ilya obliges – pointing between them, making sure Shane knows exactly what each word means even without translating. The subtitles just say “Speaking Russian”. Yeah, we know. But now we know exactly what he is saying. The language that was a shield is now a gift.
Я тебя люблю is simple, the most common way to tell someone you love them. It's not the most emphatic way to say “I love you” in Russian. Я тебя очень люблю – “I love you very much” – would add intensity. Я безумно тебя люблю – “I’m crazy about you” – would be passionate. While on the phone, Ilya said Я так сильно тебя люблю – “I’m so in love with you”.
Plain я тебя люблю is just – true. Quiet and certain.










  










Afterword



  Please drop by the Archive and comment to let the creator know if you enjoyed their work!








